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I JANUARY 1992 


Welcome to the second issue of UPTOWN! 


Here we are again! Judging by the letters we've received, 
the first issue seems to have been well received. The 
positive response proves that many Prince fans aren’t 
satisfied with just the “official” news, and it encourages 
us to work even harder on the magazine. 


In this issue we investigate all the rehearsal tapes that 
are circulating amongst many Prince collectors (Let’s 
Work). The tapes provide a fascinating glimpse of 
Prince’s working process and reveal Prince to be a highly 
demanding band leader. As Levi Seacer Jr sums it up, 
“You got to learn your part, Prince can always come 
over and play your part!” 


The magazine also takes a look at Prince’s activities since 
the Nude tour; his live work during 1991 (Live 4 Live) 
and the Diamonds And Pearls album (If I Gave U 
Diamonds & Pearls) are examined. Another article 
covers Prince’s official releases (A Talented Boy). We'll 
also regularly update UPTOWN articles and keep you 
informed of the most recent events (Crucial). 


The special issue is already in the works. Planned for the 
spring of 1992, it'll be the most detailed discography of 
Prince bootleg records ever compiled, featuring sleeve 
photographs of each and every Prince release as well as 
details and comments on the records. The special bootleg 
issue will be sent for free to all subscribers. 


We're also planning a special issue about the upcoming 
tour, but we thought we'd wait with that so we can cover 
the entire tour. However, we're still very interested in 
anything relating to the tour: advertisments, press 
reviews, etc. Personal opinions and reactions to the 
concerts are very welcome. Please write/send in your 
material to us -all help is appreciated and will be 
credited. 


Hope you'll enjoy UPTOWN #2, 


Magnus Nilsson. 


LIVE 4 LIVE 3 

IF | GAVE U DIAMONDS & PEARLS 8 
A TALENTED BOY 11 

LET’S WORK 16 

CRUCIAL — HELLO 2 

LYRICS 2% 


NEXT ISSUE: | APRIL 1992 


UPTOWN #2 


PRINCE AND THE NEW POWER GENERATION LIVE IN 1991 


LIVE 4 LIVE 






Unlike most oth- 
er rock artists, Prince isn’t con- 
tent with touring every third or fourth year. His 
life revolves around music, writing, recording and 
performing it. So even though he spent almost half of 
1990 rehearsing and performing, it didn’t take long 

Pince in Brazi for the Rockin Riolfest- before he was back onstage again. 


Val: ancien n] 220 Here we take a look at all the live appearances 
Front cover photo from Prince's first ever = - = 

ei nope, ASIERE Prince made following the Nude tour but priorto the 
diso club, 29 May 1987 Diamonds And Pearls tour. 
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ollowing the Nude tour, Prince 

retumed to the States. Dr. Fink 

and Miko Weaver left the band 
to pursue solo recording projects. Fink 
was replaced by Tommy Elm on key- 
boards. Levi Seacer Jr switched over to 
guitar, while Sonny Thompson was 
brought in to play bass. Prince dubbed 
the new group The New Power Genera- 
tion. 

Tommy Elm was named Tommy Bar- 
barella, after Roger Vadim’s 1967 film, a 
favourite of Prince, while Sonny became 
known as Sonny T. In addition, dancer 
Tony Mosley, now going by the name 
Tony M, was given a more prominent 
role as MC/ rapper. Holdovers from the 
Nude tour band were Rosie Gaines (key- 
boards and vocals), Michael Bland 
(drums), dancer Damon Dickson, and 
KirkJohnson, dancer, DJ and percussion- 
ist. 


NEW MATERIAL 

Most of the winter 1990/91 was spent 
in the studio, recording new material 
with the new group. By mid-March, over 
30 songs had been recorded for possible 
inclusion on the new album. Some of the 
titles that didn’t appear on the album 
were “Last Dance,” “Something Funky,” 
“The Flow,” “The Spiritual World,” 
“Schoolyard,” “Church,” “Story Of Rob- 
ertJohnson,” “She‘s So Hot,” “BusStop,” 
“Dance With Power (Dance With Me),” 
and “Love Is Everywhere.” 

Several oldernumbers were also re-re- 
corded with The New Power Generation, 
including “God Is Alive (God Is Love),” 
“Power” (sometimes called “Fantastic” 
or “Power Fantastic”), “Rave Unto The 
Joy Fantastic,” “Good Man,” “Cold Cof- 
fee And Cocaine.” 

The new album, Diamonds And Pearls, 
was completed by April, when Prince in- 
vited some guests, including MTV's vice 
president, to preview the album at Pais- 
ley Park. 


PROMO WORK 

The promotional build-up for Dia- 
monds And Pearls began in June with an 
uncharacteristic sweep of industry 
showcases. In August and September, 
Prince also made several TV appearanc- 
es and spoke to several papers. Conver- 
sations (rather than “interviews”} with 
him were published in amongst others 
Spin, Sky, Sunday Times, Details, and 
USA Today. 

It was speculated that Prince’s consid- 


erable effort to promote the album, both 
by talking to journalists and by appear- 
ing atseveral record industry showcases, 
was prompted by his deep concern over 
his fluctuating record sales in the States. 
Playing at record industry conventions 
and talking to the press may have indi- 
cated a desire to build a bridge to those 
who can help his business. 

Benny Medina, a Warner Bros vice 
president commented on Prince's efforts, 
“This time Prince wants to cover all ofhis 
bases any way he can. And the response 
in terms of getting his goods out there 
this time is ‘Prince is back.” 

These record industry appearances in 
front of the media and record company 
“suits” are a bit snobbish because actual 
fans are usually shunned. But consider- 
ing Prince's frequent touring and prolific 
output, it's not really fair to complain. 
However, because of the limited access 
for fans, we don’t have all information 
on which songs were played, etc. 


5 JANUARY: MINNEAPOLIS, 
GLAM SLAM 

Prince's first public appearance after 
the Nude tour came when he tumed up at 
the Glam Slam club for a short jam 10 
minutes before closing time. 


6 JANUARY: MINNEAPOLIS, 
GLAM SLAM 

This was Prince And The New Power 
Generation’s debut. The show, which 
sold out three hours after it was an- 
nounced two days earlier, was primarily 
a warm-up for Prince's performances at 
the Rock In Rio I festival. 

Tony M opened the show with “Some- 
thing Funky” and a rapping introduc- 
tion of the band. Prince then appeared 
ona balcony overlooking the stage. De- 
scending to the first floor, he immedi- 
ately launched into a fierce version of 
“Let's Go Crazy.” Mixing Nude tour 
material (’Kiss,” “Purple Rain,” “Take 
Me With U,” “Bambi”) with more recent 
material, including “Shake!” and ”Mon- 
ey Don’t Matter 2 Night,” the 100-minute 
concertaspired to the spontaneity of the 
Sign O' The Times show. Prince rambled 
all over Glam Slam during the perform- 
ance, venturing atop the bar on several 
occasions. 

Rap was considerably more evident in 
the new show. Guest stars T.C. Ellis and 
George Clinton nearly upstaged Prince 
with their hybrid of Clinton’s Parliament 
classic “Get Off Your Ass” and T.C.’s 
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“Bustin” (written by Clinton). Prince 
played more ofa back-up role on mostof 
the rap material, giving the stage over to 
Tony M, Clinton, and T.C. Ellis. Rosie 
Gaines was also spotlighted, tearing it up 
on “Respect” and “Dr. Feelgood,” two 
songs made famous by Aretha Franklin. 
Extended from the Nude tour to some 40 
minutes, the closing “Baby, I'm A Star’ 
jam incorporated “Respect,” “Thieves In 
The Temple,” Tony M's “Brother With A 
Purpose” rap, snippets of Clinton’s “One 
Nation Under A Groove” and “We Can 
Funk,” as well asa reprise of the “Get Off 
Your Ass” jam. “This is how it goes at 
rehearsals for hours and hours,” said 
Prince. 


18 JANUARY: RIO DE JANEIRO, 
ESTADIO MARACANA 

Prince appeared at the opening night 
of RockIn Rio IL. The nine-day rock festi- 
val was attended by almost 800,000 peo- 
ple, which was less than expected. Or- 
ganizers said rain and the Gulf War af- 
fected attendance. Prince's set was seen 
by about 60,000 people. 

Prince talked about the war in the mid- 
dle of “Purple Rain:” “Rio! There’s a war 
going on. I don't really know, but I think 
we'd be better off living for love.” 

A 35-minute video tape of the firstpart 
of this performance is circulating, It con- 
tains "Something Funky,” “Let's Go Cra- 
zy,” "Horny Pony,” “Kiss” (including a 
bit from “The Pink Panther Theme”), 
“Purple Rain,” “Bambi,” and “Take Me 
With U.” Other songs played during the 
South American shows included 
”Shake!” and “Money Don't Matter 2 
Night,” as well as “Dr. Feelgood” with 
Rosie at the piano. 

More than 45 acts performed at the 
rock festival, including Guns N’ Roses, 
George Michael, INXS, Billy Idol. MTV 
filmed the entire event and broadcast a 
threehour special. However, Prince 
boughtback the TV rights to his perform- 
ances, thus preventing MTV from airing 
his portions of the show. It was reported 
that he was reticent because he was try- 
ing out so much new material. 


21 JANUARY: BUENOS AIRES, 
ESTADIO DE RIVER PLATE 

25,000 people attended the show at Es- 
tadio de River Plate, Buenos Aires, Ar- 
gentine. Nine songs into the show, Prin- 
ce walked off the stage. An argument is 
said to haveensued between concert pro- 
moter Daniel Grinbankand Prince's peo- 
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ple. The audience refused to believe it for 
amoment that Prince wasn’t retuming to 
the stage, but the stadiums lights came 


on. When the stage crew started disas- 
sembling equipment, they were pelted 
with objects from the crowd, which broke 














Clips from Rolling Stone about Prince And The New Power Generation’s appearance on 
the Warner Bros lot in Burbank. 3 June, and the Glam Slam performance, 6 January. 

Prince leaves The Ritz after the “MTV 10th Anniversary Party.” 19 August (from New York 
Daily News). 
Prince on the covers of South American magazines in January (page 4), and British/US 
magazines, late summer (page 6-7). 


into a chant of “Olé, olé, olé, Saddam, 
Hu-ssein,” and other less flattering refer- 
ences to Prince's supposed doubtful par- 
entage. 


24 JANUARY: RIO DE JANEIRO, 
ESTADIO MARACANA 

A second performance at the Rock In 
Rio I festival in Rio de Janeiro. Prince's 
set during the three South American con- 
certs was basically the same as at Glam 
Slam. A few numbers were omitted or 
shortened, while a few were added, in- 
cluding “Nothing Compares 2 U.” 

Those who saw the concerts feel that 
the second Rio concert was the best, with 
Prince at the top of his form. 


3 JUNE: LOS ANGELES, 
WARNER BROS HEADQUARTERS 
AND THE CHINA CLUB 

Prince And The New Power Genera- 
tion made two unannounced appearanc- 
es in Los Angeles. The first was a lunch- 
time concert on the Wamer Bros lot in 
Burbank for Warner Bros employees. 
Later the same evening, they popped up 
at the China Club in Hollywood, where 
they played to a packed house that in- 
cluded many celebrities. 

The two-hour China Club appearance 
showcased many new songs, including 
"Daddy Pop,” “Jughead,” “Gett Off,” as 
well as some older numbers, “Purple 





Rain,” “Bambi,” “Nothing Compares 2 
U.” Several numbers off Graffiti Bridge 
werealso played, including “Round And 
Round,” “Thieves In The Temple,” and 
“The Question Of U.” Prince ended the 
concert with the usual “Baby, I'm A Star” 
medley. 


14 AUGUST: 

“VICTORY & VALOR: 

A SPECIAL OLYMPICS ALL- 
STAR CELEBRATION” 

Prince appeared on the ABC-TV 
broadcast from the Special Olympics 
benefit in Minneapolis, performing ”Dia- 
monds And Pearls.” He also played 
“Baby, I’m A Star” butitwas never aired. 
The performance was taped on 19 July 
at the 50,000-seat Metrodome in Minne- 
apolis. 

The Special Olympics is an interna- 
tional event featuring more than 6,000 
mentally retarded athletes from 104 
countries. 


16 AUGUST: 
WEA’S ANNUAL CONVENTION, 
CHICAGO 

Prince's appearance at the WEA con- 
vention, held at the Hyatt Regency in 
Chicago, was the first of several record 
industry showcases. His Paisley Park la- 
bel is manufactured and distributed by 
Warmer Bros, the “W” in WEA (Wamers- 


Prince performing “Gett Off” at the “MTV Video Music Awards,” 5 September. 





Elektra-Atlantic). 

The 75-minute show was attended by 
1,200 record industry people. The set in- 
cluded “Let's Go Crazy,” “Kiss,” “Gett 
Off,” “Daddy Pop,” “Diamonds And 
Pearls,” “Pop Life,” “Let's Work,” "Baby, 
Tm A Star,’ “Purple Rain,” and ”Noth- 
ing Compares 2 U.“ 

Jae-Ha Kim raved about Prince's per- 
formance in Chicago Sun-Times, conclud- 
ing that This was an evening which even 
a publicist’s hype couldn't match what 
Prince delivered!” 


19 AUGUST: MTV 10TH 
ANNIVERSARY PARTY 

The 24hour cable music 
channel MTV celebrated its 
10th anniversary by taking 
over The Ritz, a New York 
club, and inviting guests to 
join in the festivities. 

The 90-minute performance 
contained 13 songs in a mix 
of Nude tour material and Dia- 
monds And Pearls songs, as 
well as a few other numbers: 
“New Power Generation,” 
“Daddy Pop,” “Kiss,” ”Dia- 
monds And Pearls,“ 
“Cream,” "Pop Life,” “Noth- 
ing Compares 2 U,” “Round 
And Round” (lead vocals by 
Rosie), “Respect” (Rosie), 
“Partyman,” “Gett Off,” 
“Baby, I'm A Star,” “Ain't No 
Way.” 

A Prince fan wrote us: "Tin- 
geniously got myselfonto the 
guest list and got in to see the 
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Ritz party. What a treat to see Prince’s 
full theatrical stage show in an intimate 
club! No other fans were there — it was a 
private party with tightsecurity, but that 
didn’t stop met” 

The press reports were enthusiastic. 
Jim Farber of New York Daily News wrote: 
“Throughout, Prince was as flashy as 
ever, working off three male dancers to 
splash the air with a succession of grav- 
ity-defying splits and kicks.” Richard 
Harrington reported for the Washington 
Post: “Prince showed flashes of brik 
liance, vocally and on guitar. The NP.G. 
was skintight.” Wayne Robins comment 
ed on the rap contents of the show in 
New York Newsday, "The rap segments 
indicated that Prince is determined to 
compete with the streetsounds thathave 
made some ofhis recent worksound dat- 
ed.” 


23 AUGUST: “JACK THE 
RAPPER” CONVENTION, 
ATLANTA 

Prince continued the mini-tour of 
record industry showcases with an ap- 
pearance at the “Jack The Rapper” con- 
vention, a major gathering for black ra- 
dio and record executives. 

An audience of 4,000 were lucky 
enough to catch Prince And The New 
Power Generation’s set at the Atlanta 
Hilton and Towers Ballroom. The intro 
to “Thunder” preceded their entrance 
on stage. They launched into “New 
Power Generation,” which was fol 
lowed by “Daddy Pop” and “Let's Go 
Crazy.” Then the mood changed for 
“Diamonds And Pearls.” After 
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“Cream,” Rosie took centre stage for her 
renditions of “Ain‘t No Way” and 
“Round And Round.” Next was a cover 
version of “Skin Tight,” done by the 
Ohio Players. “Let's Work,” “Pop Life,” 
“Partyman” were played before the 
pace slowed down once again for 
“Nothing Compares 2 U” and “Purple 
Rain.” This was followed by “Kiss” and 
“Gett Off,” both played with a hard 
funky edge. The usual closer “Baby, I'm 
A Star” ended with a repeated chant of 
“Baby, I'm a gypsy — tum it up” before 
they went into a thunderous version of 
“Push,” with Prince really hammering it 
up with Tony M in the rap sequence. 


5 SEPTEMBER: “MTV VIDEO 
MUSIC AWARDS” 

Prince capped the show at the eighth 
annual MTV Video Music Awards, held 
at the Universal Amphitheatre, Los An- 
geles. Clad in a see-through yellow suit, 
he performed “Gett Off” amidsta Caligu- 
lastyle spectacle. 


9 SEPTEMBER: “THE ARSENIO 
HALL SHOW” 

Prince And The New Power Genera- 
tion performed a mini-concert on the 
show: “Let's Go Crazy,” “Kiss,” “Purple 
Rain,” “Cream,” and "Daddy Pop.” 

Prince didn’t give any interviews, but 
he was the subject of Arsenio Hall's in 
between song conversation with Patti 
LaBelle. 


SAM SANDBERG and PER NLSEN 
Additional info by SIDNEY JANSSEN, 
CAMRON GILREATH and DAVID POWELL 





[DIAMOND PROMOTIONS 


SUMMER EXTRAVAGANZA 
BLENHEIM PALACE 
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POWER GENERATION 
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ONLY EUROPEAN SHOW THIS YEAR 
SATURDAY, ist AUGUST 








The advertisment for the Blenheim show, 
scheduled to be Prince's only European 
199] appearance. The concert, which was 
expected to attract 75,000 fans, was can- 
celled and the whole event turned into a 
disaster, with thousands of fans losing their 
money as there was no remuneration 


If I Gave U 


DIAMON 


S & PEARLS 


After several postponements, Diamonds And 
Pearls was finally released at the end of 
September. Here Per Nilsen gives his opinion on 
the album and discusses the music and lyrics. 


he 13-track album (released as a 

double LP and single CD) is a 

mutliformat feast, spanning 
soul, funk, rock and pop, and most nota- 
bly, features raps liberally sprinkled 
throughout. 

The album marked a significant de- 
parture in a number of ways. Even 
though most of the songs were written 
by Prince on his own, the album was a 
band recording and everybody threw 
ideas into the mix. Rosie Gaines and 
Tony M made particularly strong contri- 
butions to the album. 

Another stylistic departure was the 
emphasis on a live band-oriented sound. 
Most of the tracks were recorded live in 
the studio, with overdubs added later. 


PRINCE “GOES RAP” 
Until recently Prince dismissed much 
of hip-hop and rap as “silly rappers 


The New Power Generation left to right: Tommy Barbarella, Rosie Gaines, Michael Bland, Kirk 
Johnson, Sonny T, Tony M, Levi Seacer Ji, and Damon Dickson. 


talkin’ silly shit” (on “Dead On It” from 
The Black Album), but he’s apparently 
had a change of heart According to 
Tony M: “Prince got interested in rap 
during the late ‘80s, when rappers start- 
ed having more things to say besides 
“throw your hands in the air and wave 
‘em like you just don’t care.’ Prince lis- 
tens to a lot of other things and keeps up 
on what's going on... He likes to touch 
on a lot of different things. He has a lot 
of newer fans, and rap is appealing to 
the kids. We do it differently by putting 
rap in a band perspective. On the Nude 
tour, I rapped on the soundcheck and 
Prince asked me to do something in the 
show. I think Prince sees my raps as 
bringing a street element to his music.” 


COLLABORATIVE EFFORT 
With the exception of “Thunder,” 
which was a one-man studio creation by 





Prince, the album was a group effort 
with The New Power Generation, and 
four songs featured songwriting credits 
by band members. 

“Willing And Able” was written by 
Prince in collaboration with both Levi 
Seacer and Tony M, while “Jughead” 
featured songwriting contributions by 
Kirk Johnson and Tony M. Rosie co- 
wrote “Money Don’t Matter 2 Night’ 
with Prince and Tony M was given song- 
writing credits for his rap parts on “Live 
4 Love.” 

Rosie claimed that Prince was actively 
seeking input from the others: “We im- 
provise a lot of parts, and Prince likes 
the unexpected. He gives usa lot of room 
and likes us to write. Prince is good at 
getting creativity from people — he looks 
for spontaneity, and works with people 
to draw out their talents so that every- 
thing is coming out... The band is going 
back to the roots and soul of the music. 
Personally, I think this is his best band.” 

Levi Seacer added: “The band is al- 
ways getting better. Musically we're us- 
ing a combination of fusion, funk, rock, 
and jazz, in which we take the basis of a 
pop song and add a lot of different col- 
ours.” 


RECORDING SESSIONS 

The recording of the album actually 
began during the Nade tour, 
with initial sessions at the Ol- 
ympic Studios in London and 
further recording taking place at 
the Wamer Pioneer studios in 
Tokyo. After the tour, the ses- 
sions carried on at the Larrabee 
Studios in Los Angeles and Pais- 
ley Park, where the album also 
was mixed. 

Levi talked about the making 
of the album: “The basic tracks 
to alll of the songs were cut real- 
ly fast, like on ‘Willing And 
Able’; that came together in 
about 20 minutes in the studio 
when we were in Japan. We 
were just tuning up our guitars 
and stuff and Ijust started mess- 
ing around with this little bass 
line, and Prince just said ‘waita 
minute, wait a minute, yeah 
that’s cool,’ and he starts to add 
some chords and Michael Bland 
started shuffling. And then 
Prince turned around and said 
‘you ready to record? Here we 
go’ So from just messing 
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Photos by WARNER BROS, 


around to getting the basic idea 
on tape was 20 minutes.” 

Levi: “After the basics were 
down, different individuals 
were called in to do what they 
do best and add to the songs. 
Things were added in real 
time, we didn’t have no se 
quencers running or nothing. 
There's some songs where we 
wanted to change the colours 
on the tracks. I like the way a 
lot of electronic things sound, 
and just having the right feel 
and letting the drummer devi- 
ate from the set pattem, that’s 
what we wanted, but we did 
replace a lot of sounds in the 
mix.” 

As well as contributing lyrics 
to three songs on the album, 
Tony M also joined up with 
Levi Seacer Jr to form a remix 
team within The New Power 
Generation: “On the ‘Gett Off 
remixes — the ‘Gangster Glam’ 
mix and the ‘Houstyle’ mix - 
Prince had the idea that he 
wanted to do a maxi-single 
remix of the track and he just 
asked Levi and me what we 
could do, so we just started off 
with different bass lines and 
things that we might throw in 
to give it a different flavour. 
We'll get the 48track master 
and we'll get to pulling up dif- 
ferent things, and maybe Levi 
will put on a different bass line 
in or something.” 

Levi: “We're doing a maxi 
single on ‘Cream’ and when 
you hear some of the remixes on there... 
there’s a remix on there, people are go- 
ing to be really surprised. This is some 
of the darkest stuff I’ve ever done.” 


MORE ACCESSIBLE 

On the whole, Diamonds And Pearls is 
more accessible than Graffiti Bridge and 
much of Prince's recent music. The al 
bum was seen by many as a bid to be 
accepted into the pop mainstream. 

Even though the arrangements of 
many songs are as dense, unfolding and 
eccentric as ever, Diamonds And Pearls 
also contains many polished pop melo- 
dies and several uncharacteristically re- 
laxed cuts. 

The album is less “electronic” and syn- 
thetic than most of Prince’s previous 
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music, and he uses several old soul de- 
vices, such as Rosie’s chuming organs, 
gospel choruses, and Stax-like brass. 

The raps are largely successful in the 
context of the album and the results sug- 
gest that Prince sees spoken words as an 
enriched compositional element rather 
than a commercial concession, which 
many claimed. 

I think the album is excellent and the 
broad variety of styles make it very en- 
tertaining and appealing. However, I 
don't rate it as Prince's most inspired or 
his most monumental work. 


THE TRACKS, 

Four tracks concentrate on funky 
dance grooves. Updating some of the 
musical ideas of “Get Off’ (on the US 


f 


12" release of “New Power Generation”), 
“Gett Off” is stripped-down hard-edged 
funk, containing little more than a drum 
track and vocals. “Jughead” and “Push” 
both assault the listener with their jack- 
hammer onslaught and “busy” arrange- 
ments. Incidentally, “Push” re-uses the 
funk guitar riff of “Superfunkycalifragi- 
sexi.” In a similar vein, “Daddy Pop” is 
a rocksteady funk tune, built on an or- 
gan tiff. 

More rock-oriented are the excellent 
“Cream,” a sparse mid-tempo boogie 
which owes anod to T. Rex, and “Live 4 
Love,” a seven-minute extravaganza 
mixing heavy rock guitars, bass solos, 
keyboard bursts and raps. 

“Money Don't Matter 2 Night” is con- 
ventional mid-tempo pop/soul, while 


“Thunder” is an appealing melodic 
pop/rock concoction spiced with sitar- 
like effects and multitracked vocals and 
squealing guitar. 

“Insatiable” and “Diamonds And 
Pearls” are “standard” Prince ballads. 
More interesting is the delightful and 
catchy “Walk Don‘t Walk,” which fea- 
tures an ingenious chorus of car homs. 

Perhaps most uncharacteristic of all 
the tracks are the breezy jazz-tempered 
falsetto lark of “Strollin’” and “Willing 
And Able,” which manages to mix gos- 
pel vocals with a skipping guitar figure 
and syncopation borrowed from South 
African township jive. 


NO OVERALL THEME 

The album doesn’t have an overall 
theme but two recurrent topics are self- 
motivation and positive thinking, In 
“Push,” Prince's advice is to “push until 
you get to higher ground,” while the lyr- 
ics of “Walk Don’t Walk” extol the vir- 
tues of not running with the herd. The 
joyous “Strollin’” proposes an innocent 
rollerskate trip around the lake. 

Quite contrasting is “Money Don’t 
Matter 2 Night,” a tale of a loser which 
deals with the way money can corrupt. 
Prince's point is that your conscience 
and soul are more important than mon- 
ey. The song also features the most di- 
rect political statement of the album, a 
comment on the Gulf War, “So what if 
we're controlling all the oil, is it worth a 
child dying for?” 

Likewise, the anthemic “Live 4 Love” 
contains a long monologue of a young 
fighter pilot confronting his conscience. 
He is asking how he can live for love 
with all the evils of the world. The most 
overtly spiritual song is “Thunder,” 
which is a plea for salvation. 

Elsewhere, Prince's lewdness and he- 
donism of earlier days are very much 
evident, “Insatiable” features a seduc- 
tion sequence, in the style of “Scandal- 
ous” and ”Do Me, Baby.” In a mood akin 
to the Black Album, Prince gives full rein 
to his satyriasis on “Gett Off,” promis- 
ing “23 positions in a one-night stand,” 
and then we can do it in the kitchen on 
the floor, in the bathroom standing on 
the tub and holding on the rod.” 

On a more serious note, “Jughead” 
criticizes the way managers rip off art- 
ists, The song finishes with Tony M of- 
fering his advice to young artists while a 
manager waffles on in the background 
until Tony punches him out. 
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CRITICALRESPONSE 

The general critical reaction was quite 
positive; the album was rated as a far 
more impressive work than Graffiti 
Bridge and Batman, but placed below 
Prince's best work, including 1999, Par- 
ple Rain, and Sign O' The Times. 

The album received 3° stars (out of a 
possible 5) by Rolling Stone's Alan Light, 
who wrote: “Prince has never sounded 
saner than he does on Diamonds And 
Pearls. After his obsessive struggles — in 
terms that were deeply insular and alle- 
gorical — with spirituality and sexuality 
on Lovesexy and Graffiti Bridge, Minne- 
apolis’ resident genius has refocused his 
attention on his first love: pop 
songeraft.” 

Musician's Charles M. Young felt that 
Diamonds And Pearls “is simply a knock- 
out party album, full of rollicking, wal- 
loping basslines and arrangements that 
should hook you the first time around.” 

Entertainment Weekly's David Browne 
was less impressed: “We've heard it all 
before. The songs are formula; there's 
nothing shocking or fresh about 
‘Cream,’ for instance. Elsewhere on this 
planet, producers like Family Stand have 
outfunked Prince, and bands like Liv- 
ing Colour have taken his fusion of rock 
and funk and catapulted it into the next 
galaxy. Prince’s concession to changing 
times is to insert the deep-voiced raps of 
Tony M into several songs, which makes 
him seem a trend follower, not a trend- 
setter.” 

The review in People Weekly was also 
negative, stating that “Prince is once 
again exercising his royal option for self- 
indulgence.” 

The British press were mostly affirma- 
tive. Robert Sandall, writing for Q, com- 
mended the music: “Prince's fondness 





for squatting on a funky groove rather 
than writing a funky tune has been suc- 
cessfully checked at last. In fact, this al- 
bum contains some of his songiest songs 
for years. Couched in a startling variety 
of idioms, even by his own eclectic 
standards — Vegasy big soul ballads are 
parked alongside rap — there is plenty of 
evidence here that Prince is on the move 
again.” 

Melody Maker's George Caplan was 
also positive: “Diamonds And Pearls is not 
the Purple One's Blood On The Tracks 
[legendary Bob Dylan double album] 
but there's enough here to build at least 
half a city in the sky. This is his best since 
Sign O” The Times, free of the glib buzz- 
wording of his ‘positivity’ phase, 
squelching anew with funky invention. 
The lease on Paisley Park has been well 
and truly renewed.” 

Adam Higginbotham, Select, said: “If 
Diamonds And Pearls is intended as a re- 
tum to form, it works well. Unlike Bat- 
man and Graffiti Bridge, it has a new 
sound, a new style, and a clutch of su- 
perb songs. Prince has gone hardcore, in 
every sense of the word. All that dull 
stuff about God has been jettisoned in 
favour of sex and, more importantly, 
bass.” 

Gavin Martin, New Musical Express, 
gave the album 6 points out of 10: ”Dia- 
monds And Pearls is Prince kind of re- 
born. He's stripped away a lot of the 
baggage that weighed down recent out- 
ings. Sharing the limelight with rapper 
Tony M and the brassy backing vocalist 
Rosie Gaines, he's integrated himself in 
an outfit of Paisley Park love children.” 


PER NILSEN 
Additional info from INTRIGUE 
and INTERNATIONAL MUSICIAN 
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The first edition of the CD version featured a hologram cover (eff), while the later edi- 
tions had the same cover as the LP version (ight). 
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A GUIDEPTOTHE OFFICIAL PRINCE RECORDINGS 


his article focuses 

on Prince's official 

recordings, re 
leased onalbums, singles or 
music video cassettes. All 
non-album tracks and dif- 
ferent versions of songs are 
listed and described. The 
aim is to presenta compre- 
hensive guide to allofficial- 
ly released recordings with Prince. 


FOR YOU 
No altemate versions of For You songs 
were released. 


PRINCE 

Prince's first maxi single was released 
in conjunction with the second album. 
The extended version of "Sexy Dancer’ 
was released on the UK 12" version of the 
single. The extended portion of the song 
contains a few instrumental solos by 
Prince, which makes the song more live- 


ly. 


DIRTY MIND 

A Dirty Mind outtake called “Gotta 
Stop (Messin’ About)” was the first non- 
album song Prince released. It was first 
issued as a UK single in June 1981. The 
song then became the B-side of Prince’s 
first US 12” single release, “Let's Work.” 


CONTROVERSY 

“Let's Work” from Controversy was re 
leased in an extended version. Prince 
added a few lyrics and a guitar solo. The 
rather messy mix towards the end of the 
extended version is the only disappoint- 
ment of an otherwise great version. 


1999 

In the States, 1999 was originally re- 
leased on double LP and cassette, both 
containing 11 tracks. A single LP version, 
containing only seven songs, was first re- 
leased in Europe. “D.MSR.,” “All The 
Critics Love U In New York,” “Interna- 
tional Lover,” and “Automatic” were 
omitted. 

The European cassette release of 1999 
left out “All The Critics Love U In New 
York,” “Intemational Lover,” and “Au- 
tomatic,” but added “DM.S.R.” and the 
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Most Prince fans and collectors are 
familiar with the 13 albums he has 
released since his debut in 1978. But 
what about all the B-sides, and all the 
different versions, “dance remixes,” 


“extended versions,” etc? 


single B-side “How Come U Don’t Call 
Me Anymore.” The original 11-track al- 
bum was later released as a double LP 
and cassette in Europe. 

All CD releases of 1999 contained 10 
songs (’DMS.R.” being left out) until 
early 1991, when the complete 11-track 
album was finally released. 

Three non-album tracks were released 
as B-sides of singles picked from 1999. 
“How Come U Don’tCall Me Anymore” 
is a gorgeous gospelish ballad which be- 
camea live favourite on the 1999 and Par- 
ple Rain tours. It would have fitted per- 
fectly on 1999 as a contrast to the more 
synthesized and “mechanic” sound of 
most songs. 

“Homy Toad” is a fast rockabilly-style 
pop song, reminiscent of both “Jack U 
Off” and “Delirious.” 

“Irresistible Bitch” is a great piece of 
sparse and loose funk. Like “How Come 
U Don’t Call Me Anymore” it would 
have been a nice addition to the 1999 al- 
bum. 

The 12” version of “Little Red Cor- 
vette” is an extension of the album track. 
It'squite good and one of the better maxi- 
versions of analbum song that Prince has 
putout 


PURPLE RAIN 

Four non-album songs appeared on B- 
sides of Purple Rain singles. “17 Days,” 
which Prince wrote together with 
Wendy, Lisaand Dr Fink, is arguably the 
best of all Prince’s non-album tracks. It's 
a magnificent slow-paced number witha 
gloomy atmosphere. “Erotic City,” aduet 
with Sheila E, is another of Prince's bril- 
liant B-sides. Driven along bya pumping 
bass line, it’s a thytmically strict funk 
number with some X-rated lyrics. “God” 
is a drum-free slow-paced atmospheric 
synth piece which has Prince making all 


sorts of Hoices with his 
voice, altemately groaning 
and screaming, The instru- 
mental and entirely differ- 
ent version of “God” is ac- 
tually a lot better. The first 
few minutes of this version 
can be heard in the Purple 
Rain film (as “Love 
Theme”). 

“Another Lonely Christmas” is also a 
fine B-side, an impassioned piano ballad 
with stringsand frantic guitar playing by 
Prince. The song was released in its full 
length on the US 12" release of "I Would 
Die 4U.” 

“Let's Go Crazy” and “I Would Die 4 
U” were released in different versions on 
12" singles. The ordinary extended ver- 
sion of "Let's Go Crazy” was performed 
in the Purple Rain movie. The 10-minute 
version of “I Would Die 4 U” is a bit 
dreary and not an improvement on the 
album track. 

Inaddition to the Purple Rain material, 
Prince performs “Father's Song’ (written 
by Prince's father, John L. Nelson) in the 
Purple Rain movie. The melody of the 
song isa partof “Computer Blue” (which 
is why the latter is credited to Prince's 
father in addition to Prince, Wendy and 
Lisa). 

The film also features tracks from The 
Time's Ice Cream Castle and the Apollonia 
6 album, as well as the pop song “Moder- 
naire” performed and written by Dez 
Dickerson And The Modemaires. 

Promo clips of live versions of “Take 
Me With U,” “I Would Die 4 U” and 
“Baby, I'm A Star” were filmed at one of 
the earlier concerts on the Purple Rain 
tour, in Washington DC (Capital Centre) 
in November 1984. 

Purple Rain was the first of Prince's 
tours to be documented on TV and music 
video cassette. The concert at Syracuse's 
Carrier Dome (30 March 1985) was trans- 
mitted live via satellite to several Euro- 
pean countries. It was the first chance for 
many Europeans to see Prince in per- 
formance. Later, a music video was made 
of the concert, entitled Live (first released 
on two cassettes in Europe as Double 
Live). Featured on the cassette are “Irre- 
sistible Bitch” and the unreleased “Pos- 
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sessed,” two superb funk workouts from 
the 1999 period. 


AROUND THE WORLD INA 
DAY 

A few weeks prior to the release of 
Around The World In A Day, Prince re 
leased the fine “The Tears In Your Eyes” 
on the USA For Africa album We Are The 
World. It’s a calm and sparse song about 
Jesus. Another version, without the 
drums, was recorded for the video clip 
which was broadcast exclusively during 
the Live Aid concert. 

Three non-album tracks showed up as 
B-sides of singles from Around The World 
In A Day. "She's Always In My Hair” is 
excellent light-hearted pop with a great 
vocal delivery by Prince. The full-length 
version of the song was only released on 
the US 12" “Raspberry Beret” single. Eu- 
topean releases of the song, on the B-side 
of the 12" version of "Paisley Park,” was 
faded after only three minutes. “Hello” 
is a danceable pop tune. The song is 
Prince's comment on some of the bad 
press he was receiving at the time. De- 
spite its bouncy rhythms and racy narra- 
tive, “Girl” is not one of Prince's strong- 
est B-sides. The song shouldn't be con- 
fused with the song of the same name 
which Prince wrote for The Time’s first 
album. 

There exists five maxi-versions of 
Around The World In A Day songs. Fourof 
them are fairly unremarkable extended 
versions of album tracks, “Raspberry Be- 
ret,” "Paisley Park,” “Pop Life,” and 
“America.” Perhaps most notable of 
these is the 22-minute long version of 
“America” (at least 10 minutes too long). 
In addition, “Pop Life” was given a 
“fresh dance mix” treatment. 

A live version of “America” was also 
recorded for the video clip of the song, It 
was recorded in Nice, October 1985, and 
features a revised Revolution line-up, 
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with both Eric Leedsand Eddie Mon sax- 
ophones. 


PARADE 

Two non-album B-sides were released 
during the Parade era. “Love Or Money” 
is a simple but catchy funk workout. It’s 
the first time Prince uses his speeded-up 
“Camille” vocals. In European countries, 
the full-length version of the song was 
only released as a B-side of some 12° 
“Kiss” singles. Quite contrasting is the 
other Parade B-side, “Alexa De Paris,” a 
continentaltinged instrumental per- 
formed with a symphony orchestra. 

Three 12" singles contained different 
version of Parade album tracks. “Kiss” 
was released in an extended version 
where the song goes into a jam after the 
album version finishes. Likewise, 
“Mountains” continues where the album 
version fades. The extended part features 
instrumental solos by various Revolution 
members. The 12" version of 
“Anotherlovetholenyohead” is also a 
continuation of the album track, but this 
is a more dance-oriented mix of the song 
with homs added. 

Featured in Under The Cherry Moon, 
Prince's second film, is the melodic and 
gentle piano ballad “An Honest Man” 
(full length), and a short part of “Old 
Friends 4 Sale.” Both numbers remain 
unreleased on record, although “Old 





Friends 4 Sale” has been 
widely bootlegged. Dealing 
with the negative aspects of 
Prince's post-Purple Rain 
notoriety, it’s an excellent 
passionate bluesy number. 

The Parade tour was doc- 
umented on Parade Live, a 
TV film made ofa concert in 
Detroit (Cobo Arena, 7 
June). Edited to 60 minutes, 
the concert film contains, 
amongst others, versions of 
“Mutiny,” written by Prin- 
ce for The Family, the Jerry Lee Lewis clas- 
sic “Whole Lotta Shakin’ Goin’ On,” and 
snippets from “Doggie In The Window,” 
as well as “Happy Birthday,” as it was 
Prince's 28th birthday. The film has not 
been released on music video cassette. 
The video clip of “Anotherloverholenyo- 
head’ is taken from this TV film. 

Romance 1600 Live, a music video with 
Sheila E (recorded at the Warfield Thea- 
tre, San Francisco, 8 March 1986), features 
“A Love Bizarre” together with Prince 
And The Revolution. 





SIGN ©’ THE TIMES 

Two tracks notappearing on the album 
were released as B-sides. “La, La, La, He, 
He, Hee” is playful and danceable, co- 
written with Sheena Easton. “Shockadel- 
ica,” a funk workout from Prince's 1986 
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Camille album, is also en- 
joyable. 

‘An excellent extended 
version of “U Got The 
Look” was released. 
“Housequake” was also ex- 
tended on the 12" release, 
butit’s a rather boring half- 
instrumental version. For 
the first time, Prince let an 
outsider do a remix of a 
song. Shep Pettibone was 
allowed to do two dance 
remixes of “Hot Thing,” 
none of them noteworthy. 

The Sign O' The Times movie docu- 
mented the 1987 European tour. Featured 
in the film isa version of the Charlie Park- 
er jazz number “Now's The Time.” The 
video clip of “I Could Never Take The 
Place Of Your Man” is taken from the 
film. The promo of “U Got The Look” is 
also partof the film, but it's a lip-synched 
dream sequence rather than a live ver- 
sion. An instrumental (studio) version of 
"Sign OY The Times” can be heard while 
the movie's end credits roll. 





LOVESEXY 

Two non-album tracks were released 
as B-sides. “Escape” is aheavy bass-dom- 
inated funk workout that borrows the 
chorus from “Glam Slam.” “Scarlet Pus- 
sy” (attributed to Camille) is a playful 
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funk number with Sheila E singing the 
lead vocals while Prince recites the story 
of the scarlet cat with his voice slowed 
down. 

Three Lovesexy tracks were released in 
different 12” versions. “Alphabet St.” isa 
somewhat confusing instrumental ver- 
sion. “Glam Slam’ was remixed by Shep 
Pettibone, once again with disappointing 
results. “I Wish U Heaven’ is acontinua- 
tion of the album track. The extended 
“Take This Beat” jam makes the song one 
of Prince's better 12" releases. 

The Lovesexy tour was documented by 
abroadcast from the second of two Dort- 
mund concerts (Westfalenhalle, 9 Sep- 
tember 1988). The concert was released 
on two cassettes (Lovesexy Live ’88 Vol. 1 
and 2). Three unreleased Prince songs 
are featured in the video. “Blues In (If 
I Had A Harem)” is aslow 12-bar blues 
number. This song contains parts from 
Duke Ellington's “Things Ain't What 
They Used To Be” and Charlie Parker's 
“Billie's Bounce.” The inclusion of ”Su- 
perfunkycalifragisexi” and “Bob 
George” means that they are the only 
Black Album tracks which have been of- 
ficially released (except “When 2 R In 
Love,” which of course ended up on Love- 
sexy}. "Superfunkycalifragisexi” is abril 
liant funk tune, while “Bob George” is 
an eerie and strange number, contain- 
ing little more than synth drums and 


Prince's electronically manipulated 
voice. Fragments of two Madhousenum- 
bers, “Three” and “Twelve,” are also 
played. 

Prior to the release of Lovesexy, in early 
1988, Prince donated a song called “Good 
Love” (from the unreleased 1986 Camille 
album) for the soundtrack album to the 
Bright Lights, Big City film. 


BATMAN 

Singles released from Prince's sound- 
track to the hugely successful Batman film 
came with four non-album tracks as B- 
sides. “200 Balloons” is an unremarkable 
guitar-dominated rocker. Much better is 
“Feel U Up,” athytmically taut funkstrut 
recorded in 1986 for the Camille album. 
“I Love U In Me” is a soft and sparsely 
instrumented ballad, while “Sex” is a 
highly effective minimalist funknumber. 
Tt was a track on the US 12" "The Scan- 
dalous Sex Suite.” 

Three 12" versions of “Partyman” were 
released as was an extended version of 
“Scandalous.” All of them are pretty 
good. Mark Moore from ‘Express 
remixed “Batdance” (“The Batmix” and 
“Vicki Vale Mix”). Healso did remixes of 
“The Future” and “Electric Chair.” His 
house style suited the songs well, espe- 
cially “The Future” benefited from his 
remix. 

A 9-minute TV documentary, Prince: 
Musical Portrait, was made by Paisley 
Park Films and was first broadcast in 
September of 1989. The documentary 
was filmed under the directorship of AL 
bert Magnoli, and included footage of 
various rehearsals (including a beautiful 
version of “The Ladder”) and post-con- 
cert appearances on the Lovesexy tour, as 
well as clips of Prince working in the stu- 
dio with Mavis Staples (on “God Is 
Alive”) and during the Batman sessions. 
A full-length documentary was obvious- 
ly planned but never completed. 


GRAFFITI BRIDGE 

Four versions of ’Thieves In The Tem- 
ple” were issued. An excellent extended 
dance-oriented version, a short instru- 
mental version and two miserable house 
remixes by Junior Vasquez. 

The US 12" release of “New Power 
Generation” features three versions of 
the song. Besides an excellent dance 
remix, the record contains "T.C.’s Rap,” 
a tap version featuring T.C. Ellis. It is 
basically an extended and remixed ver- 
sion of “New Power Generation (Part 
2)” from the album. Another rap ver- 
sion, called “Brother With A Purpose,” 
features Tony Mosley. In addition to 
these three variations on “New Power 
Generation,” the record contains three 
non-album tracks. “Get Off,” an OK funk 
tune (some musical ideas from the song 
were updated for “Gett Off”), which is 
segued into “Lubricated Lady.” The two 
songs are very similar {it's difficult to 
hear when one ends and the other be- 
gins). Best of the lot, though, is “Love 
left, Loveright,” acatchy uptempo dance 
number. 

Besides tracks from the soundtrack al- 
bum and The Time's Pandemonixm, the 
Graffiti Bridge film features a short rap 
tune by Robin Power, “Number 1,” anda 
short recital number by Ingrid Chavez, 
"Seven Comers,” both written by Prince. 

The songs on the album performed by 
other artists than Prince are described in 
the previous A Song 4 U article (UP- 
TOWN #1). 

The maxi format releases of “Round 
And Round,” “Melody Cool,” and 
“Shake!” (as wellas allother Paisley Park 
maxi versions) will be dealt with in a fu- 
ture article. 

None of the three TV and radio broad- 
casts from the Nude tour (see UPTOWN 
#1 -All Access Nude) were made into offi- 
cial music videos or records. However, 
an edited 60-minute TV version of the To- 
kyo concert, Live In Tokyo, was put to- 
gether by Paisley Park. It was aired on 
some cable and pay TV channels. 


DIAMONDS AND PEARLS 

Different versions of Diamonds And 
Pearls tracks and non-album releases dur- 
ing 1991/92 will be covered in a future 
update of this article. We thought we'd 
waitwith this, since more singles are like- 
ly to be released from the album. 


MAGNUS NILSSON 
Additional info by PER NILSEN 


OFFICIAL PRINCE RECORDINGS 


For You 


Avan TRACES! 
For Youn Love/Soft And Wet (with Chris Moon)/Crazy 
‘Youfust As Long As We're Together/BabyMy Love Is 
Forever/So Blue/I'm Yours 

Prince: For You, 1978 Warner Beos. 


Prince 


Avene Traas: 
I Wanna Be Your Lover/Why You Wanna Treat Me So 
Bad?/Sexy Dancer/When We're Dancing Close And 
Slow /With YowBambi/Stil Waiting/l Feel For Yowis 
Gonna Be Lonely 

Prince: Prince, 1979 Warner Bros. 


AvrmaATE vason: 
Sexy Dancer 
[Long Version — 8:5] Prince: “Sexy Dancer” (UK 129, 
1980 Wamer Bros. 


Dirty Mind 
Arem TRACKS! 
Dirty Mind (with Dr. Hnk)/When You Were MineDo It 
All Night(Gotta Broken Heart Again/Uptown/Head! 
SisterPantyup 

Prince: Dirty Mind, 1980 Warner Bros. 





Nox-ateum TRACK: 
Gotta Stop (Messin! Aboud 
[255] Prince: “Gotta Stop (Messin’ About)” UK 12), 
1981 Wamer Bros. 


Controversy 


Ava TRACKS! 

Controversy/Seauality/Do Me, Baby/Private Joy/Ronnie, 

‘Talk To Russia/Let’s Work/Annie ChristianJack U Off 
Prince: Controversy, 1981 Warner Bros. 


ALTERNATE VERSION! 
Let's Work 
[Dance Remix— 8:2] Prince: “Let's Work’ US 129, 
1981 Wamer Bros. 


1999 


Atem TRACKS! 

1999/Little Red Corvette/Deliziows/Let's Pretend We're 

Manied/D.M.$.R/Automatic/Something In The Water 

Does Not Compute)/Free/Lady Cab Driver/All The 

Critics Love U In New Yorkdnternational Lover 
Prince: 1999, 1982 Warner Beos. 


Non-atsum TRACKS! 
How Come U Don’t Call Me Anymore 
[3:48] Prince: “1999” (US 7, 1982 Wamer Bros. 
Homy Toad 
[2:13] Prince: “Delirious” (US 7), 1983 Warner Bros. 
Irresistible Bitch 
[4:11] Prince: “Let's Pretend We're Married” (US 12°), 
1983 Wamer Bros. 
ALTERNATE VERSION: 
Little Red Corsete 
[Dance Mix— 8:12] Prince: “Little Red Corvette” 
(German 12°), 1983 Wamer Bros. 


Purple Rain 


Arem TRACKS! 
Let's Go CrazyfTake Me With U/The Beautiful Onest 
Darling Nikki/Computer Blue (with John L. Nelson 
Wendy Melvoin, Lisa Coleman)/When Doves Cry Would 
Die 4 UBaby, I'm A Star/Purple Rain 
Prince And The Revolution: Purple Rain, 1984 Wammer 
Bros, 


Now-avpune TRACKS! 
17 Days (The Rain Will Come Down, Then U Will Have 2 
Choose. IFU Believe Look 2 The Dawn And U Shall Never 
Lose.) (with Wendy Melvoin, Lisa Coleman, Dr. Fink) 
[354] Prince And The Revolution: “When Doves Cry" 
(US 129, 1984 Warner Bros. 
Father's Song (ohn L. Nason) 
Purple Rain — Motion Picture, 1984 Warner Bros. 
Erotic City (Make Love Not War Erotic City Come Alive) 
[724] Prince And The Revolution: “Let's Go Crazy” 
(US 129, 1984 Warner Bros. 
Goa 
[Vocal - 3:50] Prince And The Revolution: "Purple 
Rain (US 12°), 1984 Warnar Bros. 
Another Lonely Christmas 
[6:47] Prince And The Revolution: “I Would Die 4 U" 
(U8 12), 1984 Warner Bros. 


ALTERNATE VERSIONS: 
Let's Go Crazy 
[Special Dance Mix -7:35] Prince And The Revolution: 
“Les Go Crazy” (US 12, 1984 Wamer Bros. 
God 
[Inctrusrental -7:42] Prince And The Revolution: 
“Purple Rain” (UK 12"), 1984 Warner Bros. 
TWould Dies U 
[Extended Version — 10:00] Prince And The Revolution: 
“TWould Died U" (US 12"), 1984 Warner Bros. 


Live versions: 
Take Me With U/I Would Die 4 U/Baby, I'm A Star 
Prince And The Revolution: “I Would Die 4 U” (promo 
video), 1984 Warner Bros. 
Let's Go Crazy/Delirious/1999/Little Red Corvette/Take 
Me With U/Do Me, Baby/luresistible Bitch/Passessed/How 
Come U Don’t Call Me Anymore/Let’s Pretend We're 
Maried/Intemational Lover/God/Computer Blue/Dasling 
Nikki/The Beautiful Ones/When Doves Ceyil Would Died 
UBaby, l'm A Star/Purple Rain 
Prince And The Revolution: Live (heme video), 1985 
Polygramy PMV Paisley Park 


Around The World In A Day 


A1BUM TRACKS: 
Around The World In A Day (with John L. Nelson, 
David Coleman)/Paisley Park/Condition Of The Hear 
Raspberry Beret/America (with The Revolution)! 
Tamborine/Pop Life/The Ladder (with John L. Neleon)/ 
Temptation 

Prince And The Revolution: Around The World In A Day, 

1985 Paisley Park 


Now-aveine TRACKS: 
4 The Tears In Your Eyes 
12:45] USA For Africa: We Are The World, 1985 CBS 
She's Always In My Hair 
1648] Prince And The Revolution: “Raspberry Beret” 
(US 12°), 1985 Paisley Park 
Hello 
1629] Prince And The Revolution: “Pop Life" US 12°), 
1985 Paisley Park 
Gal 
[7:36] Prince And The Revolution: “America” (US 12°), 
1985 Paisley Park 
ALTERNATE VERSIONS: 
Raspbeny Beret 
[Extended Remix 639] Frince And The Revolution: 
“Raspberry Beret” (US 12°), 1985 Paisley Park 
Paisley Park 
[Remix — 6:53] Prince And The Revolution: "Paisley 
Park" (UK 12°), 1985 Paisley Park 
Pop Life 
[Extended Version — 9:08] Prince And The Revolution: 
“Pop Life" (UK 12"), 1985 Paisley Park 
Pop Life 
[Fresh Dance Mix— 6:16] Prince And The Revolution: 
“Pop Life” (US 12°, 1985 Paisley Park 
4 The Tears In Your Eyes 
[video version] Prince And The Revolution: “4 The 
Tears In Your Eyes" (promo video), 1985 Paisley Park 
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America 
[Extended Version 71:46] Prince And The Revolution: 
“ Amnasica” (US 12"), 1985 Paisley Park 





Live VERSION: 
America 
Prince And The Revolution: “America” (promo video), 
1985 Paisley Park 


Parade 


Avene Tracks: 
Christopher Tracy's Parade (with John L. Nelzon)iNew 
Position/ Wonder U/Under The Cherry Moon (with John 
L. Nelson)/Girls & Boys/Life Can Be So Nice/Venus De 
Milo/Mountains (with Wendy Matvoin, Lisa Coleman)/Do 
U Lie?/Kiss/AnotherloverholenycheadSom atimeslt 
Snows In April (with Wendy Melvoin, Lisa Coleman) 
Prince And The Revolution: Parada 1986 Paisley Park 
Now-acine maces: 
Love Or Money 
[647] Prince And The Revolution: “Kiss (US 12°), 1986 
Paisley Pask 
Alexa De Paris 
[4:84] Prince And The Revolution: “Mountains” 
(US 12"), 1986 Paisley Park 
An Honest Man 
Under The Cherry Moon — Motion Picture, 1986 Warner 
Bros. 
Old Friends 4 Sale 
lincomplete] Linder The Chery Moon — Motion Picture, 
1986 Warner Bros. 
ALTERNATE VERSIONS: 
Kiss 
[Extended Version -7:16] Prince And The Revolution: 
“Kiss” (US 12°), 1986 Paisley Park 
Mountains 
[Extended Version — 10:00] Prince And The Revolution: 
“Mountains” (US 12"), 1986 Paisley Park 
Anotherdoverholenyohead 
[Extended Version —7:52] Prince And The Revolution: 
“ Anotherloverholenpohead” (US 12"), 1986 Paisley Park 


Live versions: 
A Love Bizarre (with Sheila E) 
Shaila E: Romance 600 Live (home video), 1986 Paisley 
Park/PMI 
Around The World In A Day/Cheistopher Tracy’s Parade! 
Raspberry Beret/Controversy/Mutiny/Happy Birthday 
(Mildred & Patty Hill/Doggie In The Window Gob 
Merrill AutomaticlD M.S R /Another overholenychead!l 
‘Wanna Be Your Lover/Head/Pop Life/Life Can Be SoNice! 
Whole Lotta Shakin’ Goin’ On (erry Lee Lewis}! 
Mountains/Kiss 
Prince And The Revolution: Parade Live (TV concert), 
1986 PRN Prod. 


Sign O’ The Times 


Avene Tracks: 
Sign O” The Times/Play In The Sunshine/Housequak ef 
The Ballad Of Dorothy Parker/lvStarfish And Coffee 
(with Susannah Melvoin)/Slow Love (with Carole 
Raphaelle Davis) Hot Thing/Forever In My Life/U Got The 
Look/IF1 Was Your Girlfriend/Strange Relationship/l 
Could Never Take The Place Of Your Man/The Cross/lt's 
Gonna Be A Beautiful Night (with Dr. Fink, Eric Leads) 
Adore 
Prince: Sign O' The Times, 1987 Paisley Park 
Now-acing macs: 
La, La, La, He, He, Hee (with Sheena Easton) 
[1032] Prince: “Sign O° The Times” (US 12"), 1987 
Paisley Pask 
Shockadelica 
16:12] Prince: “IF Was Your Girlfriend” (US 12, 1987 
Paisley Pask 
ALTERNATE VERSIONS: 
U Got The Look 
[Long Lock - 6:48] Prince: “U Got The Look” US 12, 
1987 Paisley Park 
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Housequake 
[7 Minutes Mo Quake ~7: 
(US 12°), 1987 Paisley Park 

HotThing 
[Extended Remix 832] Prince: “ICould Never Take 
‘The Place Of Your Man” (US 12°), 1987 Paisley Park 

HotThing 
[Dub Version — 6:53] Prince: “ICould Never Take The 
Place OF Your Man” (US 12°), 1987 Paisley Park 

Sign O’ The Times 
[instrumental] Sign O' The Temes — Motion Picture, 1987 
‘Ginaplex Odeon 

Live versos: 

Sign O” The Times/Play In The Sunshine/Little Red 

Corvette/Housequake/Slow Lovell Could Never Take The 

Place Of Your Man/Hot Thing/Now’s The Time (Charlie 

Parker)/If I Was Your Girlfriend/Forever In My Lifeflt’s 

Gonna Be A Beautiful Night/The Cross 
Sign O The Tomes — Motion Picture, 1987 Cinaplex Odeon 





5] Prince: “U Got The Look” 


Lovesexy 


Aveo Tras: 
EyeNofAlphabet St/Glam Slam /Anna Stesia/Dance Onf 
Lovesexy/When 2R In Love/l Wish U Heaven/Positivity 
Prince: Loveseny, 1988 Paisley Park 
Non-ateun TRACKS: 
Good Love 
15:08] Bright Lights, Big City — Motion Picture Soundtrack, 
1988 Warner Bros. 
Escape (Free Yo Mind From This Rat Race) 
[626] Prince: “Glam Slant” (US 12"), 1988 Paisley Park 
Scarlet Pussy 
[609] Prince: “IWish U Heaven” (US 12°), 1988 Paisley 
Fark 
ALTERNATE VERSIONS: 
Alphabet St 
[This Is Not Music, This Is A Trip-7:48] Prince: 
“Alphabet St” (US 127, 1988 Paisley Park 
Glam Slam 
[Remix 8:52] Prince: “Glam Glam (US 12°), 1988 
Paisley Park 
T Wish U Heaven 
[Part 1,2 83- 1024] Prince: "I Wish U Heaven” 
(U8 12°), 1988 Paisley Park 
Live versos: 
Erotic City/Housequake/Slow LovefAdare [part 1 
Delirious Jack U Off- Twelve — SisterfAdore [part 2V1 
‘Wanna Be Your Lover/Head/When You Were Mine 
[part 1)Blues In C (IF Had A Harem)/When You Were 
Mine [part 2)/Litlle Red Corvette(Controversy — Dirty 
Mind- Superfunkycalifragisexi/Bob GeorgelAnna Stesiaf 
Eye No/Lovesexp(Glam Slam The Cross/I Wish U Heaven! 
KissDance On/When 2 R In Love [part 1] - Venus De Milo 
-Starfish And Coffee — Raspberry Beret — Condition OF 
‘The Heart — Strange Relationship- When 2 R In Love [part 
2]—Three/Let’s Go Crazy/When Doves Cry/Purple Rain! 
1999/Alphabet St. 
Prince: Loveseny Live'88 (home video), 1989 Palace 


Batman 


Avo Tras: 
‘The Future/Blectric Chair/The Asm Of Orion (with 
Sheena Easton)/Partym avTrust/Lem on Crush/Vicki 
‘Waiting/S candalous (with John L. Nelson)/Batdance 
Batman — Motion Picture Soundtrack, 1989 Warner Bros. 
Now-avsue TRACKS: 
200 Balloons 
[5:05] Prince: “Batdance” (US 12°), 1969 Warner Bros. 
Feel UUp 
[630] Prince: “Partyman” (UK 12°), 1989 Warner Bros. 
I Love UInMe 
[4:13] Prince: “The Arms OF Orion” (US79, 1988 
Wamer Beos. 
Sex (The 80's Are Over And The Time Has Come 4 
Monogamy And Trust) (with Levi Seacer Jr) 
17:02] Prince: “The Scandalous Sex Suite” (US 12°), 1989 
Wamer Bros. 


ALTERNATE VERSIONS: 

Batdance 
[The Batmix —7:09] Prince: "Batdance" (US 12"), 1989 
Warner Bros. 

Batdance 
[Vicki Vale Mix— 5:49] Prince: "Batdance” (US 12"), 1989 
Warner Bros. 

Paryman 
[The Video Mix - 6:20] Prince: "Partyman” (US 12"), 
1989 Warner Bros. 

Partyman 
[The Purple Party Mix—6:02] Prince: “Partyman” 
(US 129, 1989 Warner Bros. 

Paryman 
[Music Mix 4:31] Prince: “Partyman” (US 12"), 1989 
Warner Bros. 

Scandalous 
[The Scandalous Sex Suite — 19:29] Prince: "The 
Scandalous Sex Suite” (US 12°), 1989 Warner Bros. 

The Future 
[Remix 630] Prince: "The Future” (German 12"), 1990 
Warner Bros. 

Heetric Chair 
[Remix ~ 5:42] Prince: "The Future” (German 12"), 1990 
Warnes Bros. 


Graffiti Bridge 


Asum macs (penomarn sy Prince): 
Can't Stop This Feeling I GotNew Power Generation/The 
Question Of U/Blephants & Flowers/We Can Fank (with, 
George Clinton)Joy In Repatition Tick, Tick, Bang! 
Thieves In The Tem le/Still Would Stand All Timef 
Graffiti Bridge/New Power Generation [Part 2] 

Prince: Grafiti Bridge, 1990 Paisley Park 


Now-acsum tracis (penoma sy Pamicz) 
Get OFF 
[4:41] Prince: “New Power Generation” (US 12"), 1990 
Paicley Park 
The Lubricated Lady 
1239] Prince: “New Power Generation” (US 12"), 1990 
Paicley Pak 
Loveleft, Loveright 
[5:00] Prince: “New Power Generation” (US 12"), 1990 
Paisley Park 


ALTERNATE VERSIONS: 
Thieves In The Temple 
[Fart2— 1:40] Prince: “Thieves In The Temple" (US7"), 
1990 Paisley Park 
Thieves In The Temple 
[Remix - 808] Prince: “Thieves In The Temple” US 12°), 
1990 Paisley Park 
Thieves In The Temple 
[Thieves In The House Mix- 6:54] Prince: “Thieves In 
The Temple” (US 12"), 1990 Paisley Park 
Thieves In The Temple 
[Temple House Dub/Fade ~ 5:07] Prince: “Thiewas In 
The Temple” (US 12"), 1990 Paisley Park 
New Power Generation 
[Farky Weapon Remix-S:01] Prince: “New Power 
Generation” (US 12°), 1990 Paisley Park 
Lave venstons: 
Take Me With U/Alphabet St. — It Takes Two/When Doves 
Cep/Pusple Rain/The Question OFU- Electric Man/1999/ 
Housequak ef oxy Dancer/Kiss/Little Red Corvette! 
Panyman - What Have You Done ForMe Lately/Baby, I'm 
A Star- Respect 
Prince: Live In Tokyo (TV concert), 1990 Paisley Park 
Enterprises 


Lists compiled by LARS ©. EINARSSON 
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his article deals with rehearsals 

and live sessions with Prince 

(soundchecks for concerts are 
excluded). It’s quite remarkable that 
there exists so many high-quality tapes 
of Prince in rehearsal. Most tapes are 
obviously mixer and soundboard re- 
cordings {all tapes listed here are “EX” 
or “EX” quality). We've heard various 
stories about where the material come 
from. One is that “Big Chick” is the orig- 
inal source of many of these tapes. Ap- 
parently he was given lots of tapes by 
Prince in 1983-85, We've also heard that 
various ex-members of his bands are 
more than willing to sell tapes. But as 
we don’t know anything for sure, we'll 
leave this subject to concentrate on the 
actual tapes. 

It's fascinating to listen to Prince 
working on new songs and rehearsing. 
The tapes provide exciting glimpses of 
his working process. Like many com- 
posers, Prince never seems to finish ar- 
ranging a song, It evolves from band to 
band, changing tone and temperament. 

Tts also evident that Prince is a highly 
demanding band leader, witha firm con- 
trol over the proceedings. At the same 
time, the rehearsal tapes show how 
much fun the musicians have, joking 
and improvising a lot. 


MUSICALEVOLUTION 

Covering, most of Prince’s career, the 
rehearsal tapes show Prince's musical 
evolution, from the “cold and electron- 
ic” (Prince’s words) rock-oriented 1983- 
85 Revolution period, to the more com- 
plex arrangements and wide-ranging 
(azz, soul, blues, funk) music of the 
1987-88 live work, 

It’s quite clear that The Revolution 
were a great rock band, but they couldn't 
keep up with Prince when he wanted to 
explore new and more adventurous 
musical territories. According, to Prince, 
they broke up because they had run out 
of ideas, which probably means that 
their musical input was beginning to 
wane and he felt that their musical capa- 
bilities didn’t suit his new plans. 

‘ The 1987-88 Sign O' The Times and 
Prince in rehearsal, Lovesexy bands developed into a rous- 
Prince at workl ingly interactive musical unit, pushing 
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the limits of more complex music than 
Prince had played previously. To some 
extent, the stripped down Nude tour line- 
up meant a retum to a more simplistic 
musical approach, closer to the original 
sparse Minneapolis sound and the rock 
period than the music of the 1987-88 pe- 
tiod. 


PIANO JAM (#1), 1982 


Plano improvisations / Purple Music. 
33 mins. 


This is Prince alone at the piano, work- 
ing on what sounds like an early version 
of “Little Red Corvette,” and a song that 
sounds somewhat like “Wonderful 
Ass,” which finally goes into “Purple 
Music.” Since “Purple Music” is from 
1982, it’s likely that this piano session 
took place that year. 

Parts of this piano session appear on 
several bootlegs: Eavesdropped In Intimate 
Moments, Intimate Moments With His 
Royal Badness, Intimate Moments With 
Prince, and More Intimate Moments. 
However, the quality isn’tas good as on 
the tape. 


1999 TOUR REHEARSAL, 1983 


Let's Work/ Litle Red Corvatte/ Delirious/Do Me, Baby/ 
Head/ Lady Cab Driver /Froa/Let’s Pretend We're 
Married /1999/DM S$ R /Controversy /Let's Work 

63 miss. 


Despite the fact that many songs are 
quite different from what was per- 
formed on the 1999 tour, this must be a 
rehearsal from that tour. It’s also note 
worthy that “Head” and “Delirious” are 
rehearsed as there doesn’t exist any tape 
from the tour containing the two songs. 

Many songs are extended into long 
jams, with added lyrics. At one point, 
Prince quotes a Talking Heads song 
(’Once In A Lifetime”). Overall, it’s a 
great session. 

Our guess is that this is from February 
1983, when Prince and his band re 
hearsed for the second leg of the tour. 
"Dirty Mind,” “Let's Pretend We ‘te Mar- 
tied,” and “Little Red Corvette” were all 
added to the setat this time. Because The 
Time were often demoted from the bill, 
Prince needed 15-20 minutes more mu- 
sic for his own performances. 

Prince mentions Carolina a few times 
during the session, which perhaps might 
indicate that it was a rehearsal for one of 
the two Carolina concerts that were 
played in February of 1983 (Chapel Hill, 
15 February, and Greeneville, 22 Febru- 


ary). 
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“THE BIRD” REHEARSAL, 1983 
The Bird 
26 mins. 


With the exception of a few repeated 
lyrics, this is instrumental from begin- 
ning to end. The session (with The Revo- 
lution) probably took place some time 
during the summer of 1983. 

It’s quite interesting how Prince me- 
thodically builds the song, constantly 
giving the musicians instructions, “make 
ita minor,” “take the echo out,” “gimme 
that line,” “drop out the handclaps,” etc. 
Atone point, he says, “that’s not ours,” 
referring, to a bass line that sounds simi- 
lar to a Rick James tune. 

Prince makes a reference to the guitar 
player as “Jesse,” showing that Prince 
tookon the position of Morris Day when 
writing and rehearsing songs for The 
Time. 

“The Bird” on ice Cream Castle is a live 
recording (made during the shooting of 
Purple Rain, at the First Avenue), so this 
could be a rehearsal for that session, 
even though the song is far from being 
in its final shape. A few notes from (the 
early version of) “Sex Shooter” are in- 
cluded at times. The session ends with a 
few seconds from “Baby, I’m A Star,” 
which is the start of the rehearsal listed 
below. 


REHEARSAL, 1983 (#1) 
Baby, I'm A Star/Baby, Im A Star Baby, Im A Star/ Let's 
Go Crazy /Let's Go Crazy (Computer Biue/G-Spot/T Would 
Die U/Cruisin’ Down The Highway / Electric Intercourse / 
Purple Rain/ Purple Rain 
mins 

This is a continuation of “The Bird” 
session (described separately because 
they're usually listed as two sessions). 
Prince and The Revolution are working 
up material for the Purple Rain album. 

Most of the songs are quite close to 
what ended up on Purple Rain. A nota- 
ble exception is “Purple Rain,” which 
has an extra verse and is much more ofa 
soft piano ballad than the later guitar- 
driven rock number. “Cruisin Down 
The Highway” is an unremarkable in- 
strumental number, somewhat reminis- 
cent of “Can't Stop This Feeling I Got.” 

This rehearsal session shows that (at 
least) five Purple Rain songs were writ- 
ten before the filming started. Three 
were taped during the 3 August concert 
(see below}, while “Let's Go Crazy” and 
“Computer Blue” were recorded with 
The Revolution some time during the 
summer/autumn of 1983. “The Beauti- 
ful Ones” and “Darling Nikki” were 
written during the shooting and were 


tailored for the film, while “When Doves 
Cry” and "Take Me With U” were writ 
ten in post-production and recorded in 
early 1984, “G-Spot” and “Electric Inter- 
course” were originally in the film, but 
they were both edited out. 


REHEARSAL, 1983 (#2) 

Let's Go Crazy /Let's Go Crazy/ Computer Blue /G-6pot/ 
Cruisin’ Down The Highway /Hlectric Intercourse /Purple 
Rain. 

42 mins. 


Very similar to the above session 
Glightly better quality). It could possi- 
bly be from the same session as the 
above rehearsal. 

The CD bootleg just 4 U Vol. 2 features 
“Cruisin’ Down The Highway” from 
one of the 1983 rehearsals. 


REHEARSAL FOR THE FIRST 
AVENUE CONCERT ON 3 
AUGUST 1983 

Let's Go Crazy /When You Were Mine/ A Case OF You/ 
Computer Blue/ Delisious/ Hectric Intercourse / Automatic / 
IWould Die 4U /Baby, I'm A Star/ Little Red Corvette / 
Purple Rain/ DMSR /jamming/ Let's Go Crazy. 

29 mins. 


A run-through of the entire concert, 
including Joni Mitchell's “A Case Of 
You”. The show is considered by many 
to be one of Prince's best performances 
ever. The concert, a benefit for the Min- 
nesota Dance Theatre, was recorded, us- 
ing a mobile recording unit brought in 
from New York. The basic tracks of “I 
Would Die 4U,” “Baby, I'm A Star,” and 
“Purple Rain” were taped during the 
concert and were later used on Purple 
Rain. 

The rehearsals live up to the show as 
Prince and The Revolution members are 
in playful moods, joking and ad-libbing 
frequently. Prince sings “Holland, Lon- 
don, Paris, France” instead of “Dance, 
music, sex...” During a break the band 
fool around with other songs, including 
“The James Bond Theme” and Madness’ 
“Our House,” as well as a bit from 
“Stand Back,” which Prince wrote, at 
least in parts, together with Stevie Nicks; 
he owns 15% of the song, 


“FEEL LIKE JAMMING” 
REHEARSAL, 1984 


Jam. 
35 mins, 


This is Prince working on new materi- 
al with members of The Revolution. It 
sounds like early work on “High Fash- 
ion” (although with different lyrics), 
possibly also “Erotic City.” A few lines 
which ended up in Sheila E’s “Holly 
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Rock” are also included. 


A part of this session (11 minutes) is 
released (as ”2 Be Alive”) on a bootleg 
CD called Love God. 


“WHITE GIRLS” REHEARSAL, 
1984 


White Girls. 
24 mins. 


Prince and The Revolution jam on a 
funk riff, Phrases from “Ice Cream Cas- 
tles” and “Erotic City” are sung, indicat- 
ing that the session was in early 1984. 
The “na-na-na...” part of the altemate 
(unreleased) version of “Computer 
Blue” is also chanted. The tape is record- 
ed a bit too fast 


REHEARSAL FOR THE FIRST 
AVENUE CONCERT ON 7 JUNE 
1984 (#1) 

Frea/ Erotic City /Something In The Water (Does Not 
‘Compute)/When Doves Cry /Iresistible Bitch/Gotta Shake 
This Feling Baby /Noon Rendezvous. 

71 mins 


A rehearsal for Prince's birthday con- 
cert at the First Avenue, which was his 
first public appearance since the Minne- 
sota Dance Theatre benefit 10 months 
prior. 
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“Gotta Shake This 
Feeling Baby” is “Pur- 
ple Rain” with differ- 
ent, improvised lyrics. 
Overall, great music, 
butnot much talking by 
Prince. The session was 
released on the Neon 
Rendezvous CD bootleg. 


REHEARSALFOR 
THE FIRST AVENUE 
CONCERT ON7 
JUNE 1984 (#2) 

17 Days /When We're Dancing 
Chose And Slow / Free / Erotic Ciy / 
EreisibleBitch/When Doves 
Cry/ Possessed / Possessed /All 
Day, AIl Night/ Something In The 
Water Does Not Compute)/17 
Days. 


Te mis 

This tape has often 
been listed as a 1984 
tour rehearsal, but we 
think it’sa continuation 
of the rehearsals for the 
birthday concert at the 
First Avenue. All the 
songs but “When We're 
Dancing Close And 
Slow” were performed 
at the concert, and the 
versions here are quite 
similar to what was performed. An un- 
released number called “Our Destiny” 
was played during the concert. Itsa pity 
it isn’t included on these rehearsal tapes. 


LOS ANGELES REHEARSAL, 

15 OCTOBER 1984 

Erotic City /Let's Go Crazy/ Delirious/ 1999/ Little Red 
Corvette/ Free / Father's Song /God/Computer Elue/ 
Darling Nikki /The Beautiful Ones/When Doves Cry /I 
Would Die 4U /Baby, I'm A Sar. 

P mirs. 


A runthrough of the Purple Rain 
show. It's the regular set, with the addi- 
tion of the “Erotic City” intro jam but 
without “Purple Rain” and a few other 
titles. 


PRE- PURPLE RAINTOUR 
REHEARSAL, 1984 


Let's Go Crazy/Delirious/ 1990/Little Red Corvette/Free/ 
Father's Song /God/ Computer Blue /The Beautiful Ones/ 
When Doves Cry. 

E3 mins. 


Another rehearsal in preparation for 
the Purple Rain tour. The tour began in 
Detroit, which is mentioned here a few 
times. 

It’s a great rehearsal with Prince talk- 
ing and joking a lot. The introduction to 
“Let's Go Crazy” is hilarious, “But I'm 


here to tell you there's something else... 
Your mama! A sexy woman with... long 
hair, greasy lips” He gets frustrated 
when The Revolution keeps making mis- 
takes during “God.” 

This rehearsal has been released on a 
bootleg CD called Let’s Go Crazy. The 
first issue contained the complete ses- 
sion, while the second issue omitted 
“The Beautiful Ones.” 


“I WOULD DIE 4 U” REHEARSAL, 
1984 


TWould Die 4 U. 
27 eins, 


Most likely, this is a rehearsal for the 
recording of the US 12" version of the 
song (released 28 November 1984), Prin- 
ce asks for the song to be recorded. He 
may actually have used this take, even 
though it's definitely in rehearsal form 
and much longer than the released song. 
He probably liked the recording, so he 
edited it for the 12" release. The session 
is recorded slightly too fast. 

The recording was made just prior to 
or while on the Purple Rain tour. The 
Revolution line-up is augmented by Ed- 
die M and Eric Leeds on saxophones, 
Miko on guitar, and Sheila E on congas. 
Our guess is that this is from October/ 
November 1984. 


PURPLE RAIN TOUR REHEARSAL, 
1984 (#1) 

When The Saints Go Marching In/ Another Lonely 
Christmas/ Let's Go Crazy Let's Go Crazp/ Dirty Mind/ I 
Wanna Be Your Lover. 

86 mins. 


The date of this rehearsal is probably 
November/December 1984. Prince is 
teaching The Revolution “Another Lone- 
ly Christmas.” “When The Saints Go 
Marching In’ is played as a warm-up. 
Wendy and Lisa obviously aren't so fa- 
miliar with the song, causing Prince to 
ask mockingly, “Do you know who The 
Rolling Stones are?” The band also work 
on “Dirty Mind” which was played ona 
few rare occasions in December on the 
Purple Rain tour. 

47 minutes of this session is released 
on Christmas In Uptown (in superb qual- 


ity). 


PURPLE RAIN TOUR REHEARSAL, 
1984 (#2) 

Wanna Be Your Lover /Disty Mind/ Wanna Be Your 
Lover /Do Me, Baby /I Wanna Be Your Lover /Do Me, 
Baby /Disty Mind /Let's Go Crazy. 

32 mins. 


This is 30 minutes of The Revolution 
working on the segue of “Dirty Mind” 
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into “I Wanna Be Your Lover,” and two 
minutes of “Let's Go Crazy.” A small 
part of “Sexy Dancer” is also played. Not 
much of interest, apart from a brief epi- 
sode when Prince gets angry with Bob- 
by Z, “Holiday Inn back there! C'mon! 
It’s got to be tight!” From the same peri- 
od as the above, November/December 
1984. 


PURPLE RAINTOUR REHEARSAL, 
1984 (#3) 

Dirty Mind/T Wanna Be Your Lover 

40 mirs. 


Fairly unremarkable rehearsal. 28 
minutes of “Dirty Mind” is followed by 
12 minutes work on “I Wanna Be Your 
Lover.” 

I've seen this listed as being from the 
Controversy tour, but Bobby Z's drum 
sound, for one thing, clearly proves that 
this is from 1984, probably November or 
December, probably from the same re 
hearsal as “#2” above. 


“BILLY” REHEARSAL, 1984 


Billy /Strange Relationship. 
46 mins. 


Prince plays guitar for 40 minutes, 
making up lyrics about how funky Bil 
ly’s (Sparks) glasses are. It's a great blue- 
sy number. Prince then teaches The 
Revolution an early version of “Strange 
Relationship,” with Prince calling the 
chord changes. 

The “Billy” rehearsal is included on 
the Dirty Mind bootleg CD. 


PIANO JAM (#2), 1985 


17 Days/ Purple Rain/A Case OF You/Mary, Don't You 
Weep/Strange Relationship/ International Lover /Let Me 
Tall U What IMight Do (Cold Coffee And Cocaine/ Mama 
36 mins. 


This is mote of Prince justsitting at the 
piano and singing songs. Compared to 
the first piano session (“piano jam #1”}, 
this contains more actual songs and less 
improvisations. Many of the song titles 
are tentative. 

This session is featured on the same 
bootlegs as piano session “#1”. 


PURPLE RAINTOUR REHEARSAL, 
1985 (#1) 


Bedtime Story/ Do Me, Baby /I Hurt Myself/G-Spot/Let’s 
Go Crazy / When Doves Scream/A Love Bizarre. 
47 rins. 


The date is uncertain. It could be a re- 
hearsal for the 1985 birthday show, even 
though only “A Love Bizarre” of the 
above numbers was performed during 
that concert. 

The most “serious” part of the session 
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seems to be “Let's Go Crazy.” They're 
working on the conclusion of the song, 
which probably means that it’s another 
Purple Rain tour rehearsal. 

“When Doves Scream” is a frenzied 
“punk” version of “When Doves Cry.” 
Prince sings it in a “garage band” voice 


On the Lovesexy tour (page 16), 
at the piano for the “God” segment of the Purple Rain show (above). 
Purple Rain tour, 1984-85 (page 18). 


and adds a great guitar riff to the song, 
“Bedtime Story” is a beautiful ballad, 
completely different from Sheila E's 
song of the same name. Prince teaches 
the song to the band, instructing them 
about the chords. “I Hurt Myself” is a 
nice soul ballad, possibly a cover. 








Prince in Europe, 1986 (top). 1987 (bottom) and 1988 (page 21) 
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PURPLE RAIN TOUR REHEARSAL, 
1985 (#2) 


The Screams Of Passion/ Bodyheat. 
1U mins. 


This rehearsal features Prince and The 
Revolution working on “The Screams Of 
Passion” for The Family album. Prince is 
at the electric piano. Only a few minutes 
of “Bodyheat,” a James Brown number, 
is played. This must have been taped 
some time during the spring of 1985, to- 
wards the end of the Purple Rain tour or 
possibly after it. 


PARADETOUR REHEARSAL, 
1986 
Fop Life/ Terrptation/ Paisley Park/Love Or Maney /Leave 


Me Alone/An Honest Man. 
44 mins, 


This is Prince and The Revolution, 
augmented by Eddie M on saxophone 
on a few numbers. Although commonly 
referred to as a Purple Rain tour rehears- 
alor a session for Around The World In A 
Day, it's more likely from the Parade 
tour. “Paisley Park” is played almost ex- 
actly the way it was on the Parade tour, 
and the rest are rehearsed as if they are 
going to be played “live” as opposed to 
a studio session. Both “Love Or Money” 
and “An Honest Man” were played dur- 
ing the New Morning club concert in 
Paris on 24 August 1986, sounding quite 
similar to the versions rehearsed here, 
which might indicate that the session is 
from August of 1986. 

“An Honest Man” and “Love Or Mon- 
ey” appeared in Under The Cherry Moon, 
while “Leave Me Alone” is an unre- 
leased song, a mournful ballad about the 
end of an affair. 

With the exception of “Leave Me 
Alone” and “Temptation,” this session 
is released on The Trip, a CD bootleg. 


PRE-SIGN O” THE TIMES TOUR 


REHEARSAL, 1987 

Sign O" The Tisres/Play In The Sunshine Little Red 
Corvette/ Housequake /Gitls And Boys/ Slow Love/ ICould 
Never Take The Place Of Your Man/Hot Thing /Now's The 
Time 

44 mins. 


An early rehearsal for the Sign O’ The 
Times tour. Containing many instruc- 
tions from Prince, this is clearly from a 
much earlier stage than the session list- 
ed below. 

Prince explains how he wants to cue 
the homs to begin “Girls And Boys” af- 
ter his organ solo. He also makes up 
some new lyrics to the song. Apart from 
that, there's not much noteworthy about 
the session. 
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PRE-SIGN O’ THE TIMESTOUR 
REHEARSAL, APRIL 1987 


Sign O' The Times/ Play In The Sunshine/Litde Red 
Corvette /Housequake/Girls And Boys/Slow Love/ICould 
Never Take The Place Of Your Man/ Hot Thing /Now's The 
Timey F I Was Your Girlfriend Strange Ralationchip/U Got 
The Look/'1999/ Forever In My Life/Kiss/ The Cross/ It's 
Gonna Be A Beautiful Night 

90 mins. 


Supposedly this was recorded during 
the band’s rehearsals at Birmingham’s 
NEC Arena, 2 April 1987. However, we 
don’t think the band had left for Europe 
at that point (they came to Europe in 
mid-April), so either it was recorded lat- 
er or it’s another Paisley Park session. 

This rehearsal of a complete Sign O' 
The Times show is great. As often, Prince 
plays the session as if it were in front of 
an audience, encouraging audience 
participation and shouting “London” 
now and then. He gets angry when Shei- 
la E and Harold, a sound engineer, ar- 
gue about how long “I Could Never 
Take The Place Of Your Man” should 
be. Prince settles it by saying that they 
will keep it long, Clearly, Prince has the 
final saying. 


REHEARSAL, 1987 
Baby Go-Go/The Sax OF k. 
90 mins. 


This is 45 minutes of work on 
“Baby Go-Go” and 45 minutes of 
"The Sex Of It’ being rehearsed. 
Lots of pauses and discussions. 
“Baby Go-Go” was released on 
Nona Hendryx’ 1987 album Female 
Trouble, while “The Sex Of It’ was 
given to Kid Creole And The Coco- 
nuts and ended up on their 1990 
comeback album Private Waters In 
The Great Divide. 

This rehearsal session could be 
in preparation for the Rupert's con- 
cert on 5 September 1987, when 
“The Sex OfIt’ was premiered. But 
it could just as well be a rehearsal 
for Prince and his band’s taping of 
the songs for Nona Hendryx and 
Kid Creole, even though the ver- 
sion here of “The Sex Of It’ fea- 
tures an intro which isn’t on the 
final version. However, Kid Cre- 
ole’s version of “The Sex OfIt” was 
recorded by Prince with Sheila E, 
Levi Seacer Jr, and Eric Leeds and 
Atlanta Bliss, quite possibly in 
1987. 

The rehearsal of “Baby Go-Go” 
appears on the bootleg LP Baby Go- 
Go. 
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PRE-LOVESEXYTOUR 
REHEARSAL, 1988 (#1) 


Wanna Be Your Lover /Head/Little Red Corvette/ 
DMSR /lLittle Rad Corvette/DMS.R /Controversy/ 
Alphabet St /Glam Slam/Soft And Wet/I Wanna Be Your 
Lover /Kiss/Dance On/When 2 R In Love/ Let's Go Crazy/ 
When Doves Cry/ Purple Rain/1999/ Lovesexy / Feel U Up/ 
The Cross/1 Wish U Heaven, 

113 mins 


An early rehearsal for the Lovesexy 
tour. Prince is not present during the first 
few numbers. The session features some 
songs that weren't played on the tour. 
At this stage, “Soft And Wet’ was 
planned to lead into “I Wanna Be Your 
Lover,” while “Little Red Corvette” was 
rehearsed to include a few parts from 
"DMSR.” 

The band work hard on “Controver- 
sy,” trying to incorporate The Lord's 
Prayer into the song, To get it right, 
they're playing back the original album 
version of the song, “I Wish U Heaven” 
is played for a good 20 minutes, but in- 
stead of the “Take This Beat” extended 
jam (fom the 12" version of “I Wish U 
Heaven’), Prince tries out different “gos- 


pel’ vocal arrangements. Another song, 
that is performed differently from the 
later tour is “Dance On,” which here fea- 
tures Prince's vocals. “Feel U Up” is 
more of a jam than the proper song. 

Ademo recording of “Cross The Line” 
is often included on this tape, butit’s not 
part of the actual rehearsal session. 

“Feel U Up” and “I Wish U Heaven” 
(and “Cross The Line”) are released ona 
bootleg CD titled Right Eye (Demos Vol. 
3), and Cross The Line, a double LP. 


PRE-LOVESEXYTOUR 
REHEARSAL, 1988 (#2) 


Positivity (coveral takes)/ Little Red Corvette / Pop Life/ 
Controversy /Dinty Mind Aparain oni 
aay Ditty Mind /Superturzycalfragicen /Bob George/I 
Wanna Be Your Lover /Head/When You Were Mine/ 
Chain OF Fools jam, 
05 mins 

Most of this session (65-60 minutes) is 
played without Prince. The band is then 
directed by Sheila E. 

The version of “Bob George” is amus- 
ing; Levi makes up his own words, caus- 





THOMAS BIES 


ing the band members to roar with 
laughter. The 25-minute “Chain Of 
Fools” jam is also great, with Boni doing 
some James Brown vocal imitations. 


PRE-LOVESEXYTOUR 
REHEARSAL, 1988 (#3) 


Anna Stesia (several takes)/Alphabet St /Glam Slam/ Anna 
Stesia/Clam Slam/Dance On/ When? R In Love/The 
Cross/1 Wish U Heaven /Pesitivity /The Croes/ Alphabet St 
90 mins. 


Most likely, this is a continuation of 
the above (#2) rehearsal. Many of the 
songs are played without Prince. “Dance 
On” is performed with vocals, indicat- 
ing that this is another early rehearsal 
for the tour. 

Prior to a long 25-minute jam of “AL 
phabet St.” Prince talks about Weird Al 
Yankovitch’s video version of “Fat,” his 
joke on Michael Jackson's “Bad.” 

This session is a bitconfusing since it’s 
usually split up on two or more tapes. 
Our tape contains 61 minutes, but the 
complete session is at least 90 minutes. 


PRE -LOVESEXYTOUR 
REHEARSAL, 1988 (#4) 


Erotic City/ Housequake/Slow Love/ Adore/ Delisious/Jack 
UOff/Sister/ Adore/U Got The Look/T Wanna Be Your 
Lover/ Head /When You Were Mine/Litde Red Corvette/ 
Pop Life/Controversy/Dirty Mind/ 
Superfunkyealiftagisox /Controversy/Bob George/Anna 
Stesia/ Eye No/ Alphabet St_/Glam Slam/The Cress /1 Wish, 
U Heaven/ Kiss /Dance On/When 2 R In Love/Let’sGo 
(Crazy ‘When Doves Cry /Purple Rain/'1999/ Positivity / 
Lovesaxy/ 80's medley / Erotic City / Housaquake/Slow 
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Love/ Adote/ Delitious/Jack U Off/ Sister / Adore/U Got 
‘The Look/I Wanna Be Your Lover/Head /When You Were 
Mine; Litle Red Corvette/ Pop Life/Controversy /Dirty 
Mind /Superfunkycaliftagisesd /Controversy/Bob George. 
180 mins. 


This is a brilliant rehearsal of the Love- 
sexy show, repeating the first set twice. 
It’s probably one of the last rehearsals 
for the tour, before they left for Paris. 
Prince mentions Paris frequently, but the 
session was recorded at Paisley Park. 

Unlike the previous Lovesery tour re- 
hearsals (#1 to #3), most songs here 
sound “complete” and very similar to 
what was performed on the tour. Two 
exceptions are “I Wish U Heaven” and, 
particularly, “Eye No,” which contains 
anew flute line by Eric Leeds as well as 
other musical differences. Nice inclusion 
of “Pop Life” and “U Got The Look,” 
which were rarely played during the 
tour. “U Got The Look” is incredibly 
funky! 

The 80's medley includes small ex- 
cerpts from several songs, including “It’s 
Gonna Be A Beautiful Night,” “Chain 
Of Fools” (sung by Boni Boyer), Terence 
Trent D’Arby’s “Wishing Well,” Bruce 
Springsteen's “Bom In The USA,” as 
well as Sheila E's “Soul Salsa,” “A Love 
Bizarre,” and “The Glamorous Life.” 
This was probably planned to be a clos- 
ing jam, in the style of, for example, “It’s 
Gonna Be A Beautiful Night” on the Sign 
O” The Times tour. 





PRE-NUDETOUR REHEARSALS, 
1990 (#1) 

Sex/ Erotic City /Sex (several takes)/ The Future /1999/ 
Housequake/Sexy Dancer /Kiss— I'm In The Mood/Take 
Me With U/ Alphabet St. — It Takes Two/Take Me With U. 
Té mins. 


This sessions features heavy work (45 
minutes) on “Sex.” Towards the end of 
the song, Prince sings a few lines from 
“Let's Work,” so it’s possible that “Erot- 
ic City,” “Sex,” and “Let's Work” were 
rehearsed to be a medley. Most of the 
session is played without Prince, with 
Levi as Prince's stand-in vocalist. 


PRE-NUDETOUR REHEARSALS, 
1990 (#2) 

Jealous Again/Our Love Is Here To Stay/The Future/ 

1999 /Housequake/Sexy Dancer/ Kiss— I'm In The Mood/ 
Purple Rain/Take Me With U/ Alphabet St. — It Takes Twro/ 
The Question OFU - Electric Man/ Ain't No Way /Nothing 
Compares? U/Batdance/Baby, I'm A Star /Batdance/Litle 
Red Corvette /Batdance (several takes)/ Partyman. 

24 mins. 


Apart from “Partyman,” which has a 
sligthly different synth riff, most of the 
songs are very similar to what was 
played on the subsequent tour. The high- 
lights of this session includea 20-minute 
version of Black Crowes’ “Jealous 
Again.” We don’t know who wrote “Our 
Love Is Here To Stay,” which is sung 
here by Rosie. 

A few songs from this session is often 
included on the “#1” rehearsal (“The 
Future” to “Kiss). 


FAKES 

There are also a few more ot less obvi- 
ous fake tapes around. There exists a 14- 
minute recording of work on “Alphabet 
St.” But it’s extremely amateurish and 
it’s very apparent that it’s not Prince at 
all. There are no vocals, so it could be 
anybody having a go at the song. The 
guy doesn’t even know his way through 
the entire song, The lack of “feeling” also 
shows that it isn’t Prince. 

Another tape which is a bit confusing 
is the so-called André Cymone-Prince 
sessions, One song, “Heaven Over U,“ 
from this session probably is Prince (and 
perhaps André Cymone), but the other 
material is very doubtful. We can't hear 
Prince's vocals anywhere. Supposedly 
it’s André on lead vocals, but it seems 
unlikely that he sings so out of tune. 
Some of the playing is also far too clum- 
sy to be either Prince or André. 


PER NILSEN and SAM SANDBERG 


Additional information supplied by 
SIDNEY JANSSEN and SEAN CUSICK 
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CRUCIAL 


NEWS & UPDATES 


The two firstsinglesreleased from Diamonds 
And Pearls were “Gett Off” and “Cream.” 
Despite considerable promotion, “Gett Off” 
failed to enter the top 30 in the States, while 
it reached number four in the UK. “Cream,” 
however, became a huge success in the Sta- 
tes, reaching number one on the Billboard 
(pop) chart. It thus became Prince's fifth US 
number one, after “When Doves Cry,” 
“Let's Go Crazy,” “Kiss,” and “Batdance.” 
In the UK, “Cream” peaked at number 15. 

Two months prior to the official release, 
1,500 one-sided 12” promo copies of “Gett 
Off” were dispatched to American radio 
stations. The record automatically becamea 
collector’s dream and copies were changing 
hands for $200 within a couple of days. 

When “Gett Off” was officially relased, 
“Horny Pony” became the B-side. The 
American maxi formats featured three num- 
bers based on “Gett Off,” “Gangster Glam,” 
“Clockin The Jizz” and “Violet The Organ 
Grinder.” 

“Gett Off” exists in two mixes which are 
based on the album version, a single and an 
extended remix. The latter is called “Purple 
Pump Mix” on European releases. 

There are also numerous mixes based on 
a “house beat” version of the song: “Hou- 
style” (called “Urge Mix” on European re- 
leases), “Flutestramental” (titled “Flute In- 
strumental” or “Thrust Dub” on some pro- 
mo releases), “Thrust Mix,” and “Urge Sin- 
gle Edit,” which is basically an abbreviated 
version of “Houstyle.” Further house mixes 
exist on promo singles. 

The mixes and versions that are found on 
the different releases of the “Gett Off” sin- 
gle seem to vary from country to country, so 
we won't go into that here. 

A 30-minute video cassette of “Gett Off” 
was released in the States on 10 September 
(somewhat later in Europe) and it features 
“Gett Off” (album version), “Gett Off (Hou- 
atyle),” “Violet The Organ Grinder,” Gang- 
ster Glam,” and “Clockin’ The Jizz.” 

Quite disappointingly, “Cream” also had 
“Horny Pony” as the B-side. The first maxi 
format releases in Europe were also unim- 
aginative, featuring “Cream” (album ver- 
sion), “Horny Pony,” and “Gangster Glam” 
(edit) 

The American maxi single were far more 
interesting as they contained 38 minutes of 
music, including seven new numbers be- 
sides the album version and a“N P.G. Mix” 
of “Cream.” “Things Have Gotta Change,” 
which continues as “2 The Wire,” and “Do 
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Your Dance“ and its continuation, 
“Housebangers,” are dance-ori- 
ented numbers which are very 
loosely based on a few musical 
and lyrical ingredients of 
“Cream.” “QIn Doubt” and “Eth- 
ereal Mix” contain nothing more 
than a beat and some instrumen- 
tal solos, while “Get Some Solo” 
isa brief interlude, featuring excellentjazzy 
guitar by Prince. 

The third single chosen from the album. 
was “Diamonds And Pearls” inthe UKand 
the rest of Europe. The B-sides are taken 
from the US “Cream” maxi single releases. 
The 7" and cassette single carry “Q In 
Doubt,” the 12” has “Housebangers,” 
“Cream” (NP.G. Mix) and “Things Have 
Gotta Change,” while the CD single features 
“2 The Wire” and “Do Your Dance.” 

At the time of writing, we don’t know 
which song will be the third single release in 
the States. 

The promo clips of “Gett Off,” “Cream” 
and “Diamonds And Pearls” feature the al- 
bum versions of the songs, although the 
“Cream” video has an intro which is rarely 
shown on MTV. 


Since the last issue of UPTOWN, a few more 
Prince compositions for other artists have 
been released. He contributed a song called 
“Five Women” to Joe Cocker’s new album 
Night Calls. Patti LaBelle’s Burnin’ album 
features a song written by Prince, Rosie 
Gaines and Francis Jules, “I Hear Your 
Voice.” 

Ingrid Chavez’ Paisley Park album May 
19 1992 features four songs co-written by 
Prince and Ingrid, “Elephant Box,”“Slappy 
Dappy,” “Jadestone,” and “Whispering 
Dandelions.” A fifth song, “Heaven Must 
Be Near” was written by Prince, Ingrid and 
Levi Seacer Jr. “Elephant Box” has so far 
been released as a single from the album. 

Lindy Layton has released her debut al- 
bum Drop The Pressure which contains a cov- 
er version of “Do Me, Baby,” and a new 
Prince song written specially forher, “Keep 
Up.” 

Jill Jones, George Clinton, Louie Louie 
and new protegee Carmen are other artists 
with new releases lined up which include 
Prince involvement. One of the last projects 
jazz legend Miles Davis worked on before 
his death was a collaboration with Prince, 
which hopefully also will be released 


Reliable sources have informed us that Prin- 
ce has already delievered his next album to 
Warners. It will probably be a 2-CD set. 
Untitled as of yet, it contains 16 songs of 
which only one title is known, “MD,” a 20- 
minute jazz/rock fusion piece dedicated to 
Miles Davis. 

Meanwhile, Prince has been in Paris, 
helping with a musical score for a ballet 


The track is supposedly an 18-minute suite 
based on “Thunder” from Diamonds And 
Pearls. More details will be forthcoming 
when the ballet recieves its premiere some 
time in 1992. 

Prince also made another Glam Slam ap- 
pearance, on 16 October, which we found 
about too late to include in the Live 4 Live 
article. 


Allofyou who bought Prince-A Documen- 
tary willbe pleased to know thatthe author, 
Per Nilsen (an UPTOWN staff member), is 
currently working hard on completing a re- 
vised and fully updated version of the book, 
planned for publication in the spring of 
1992, Hopefully, we'll be able to sell the 
book through UPTOWN before it is availa- 
ble to the general public. More about that in 
the next issue of UPTOWN. 


HELLO 


YOU'RE WELCOME TO SEND IN ADVERTIS- 
MENTS IF YOU HAVE ANYTHING TO SELL 
OR IF YOU'RE LOOKING FOR ANYTHING IN 
PARTICULAR. 


Torben Seemann 
Hofberg 9 

2300 Molfsee 

Germany 

Prince CD/LP rarities 4 sale! 
Ask fora list. 


Thomas Jensen 

Faelleddiget 61 

2300 Copenhagen $ 

Denmark 

Prince auitiofoideo trader looking for simi- 
lar from all over the world. 


Saska Becker 

Persuddevagen 5A 

13552 Tyresd 

Sweden 

I'm looking for Nude tour audio and video 
tapes, especially the Swedish concerts. Also 
looking for TV appearances and non-offi- 
cial videos. I'd also like to get in contact 
with Prince-inspired musicians and song- 
writers. 1 play the guitar. 


André Rigedahl 

Torgilsgatan 26 

43136 Mölndal 

Sweden 

Looking 4 traders from all over the world. 


Gorden Thew 

1L Louth Road 

Sheffield $11 7AU 

England 

Prince tour videos wanted, especially Nude 
and Parade. 


G-SPOT 


F te ¢ frustration 
I'n looking forward isa t really there 
9 ta tuatigation 
I'm lutuing 2 the vate beneath my bair 
Nw 4 the uahed body 
aud 4 what my waked eye cau see. 


Gropet, Gepost. where ah where can a be? 


A is ¢ America 
aud Q the things a read iu magazines 
4 ta F location 
9 am a cack the time is F 15 
L is G the last we share 
twe want 2 kuow the tujamens pleasare. 


Gepost, Gepost. where ah where can a be? 


Y ie G my yearning 
aud a baring eud 2 mystery. 


Gps, Gopot, where ah where can a be? 





Written by Prince 
© 1987 White Fox Publishing/ 
Controversy Music (ASCAP) 





ALLDAY, ALLNIGHT 


Ob, what a beaatifal morning 

Ob, ubat a beaatijal ase 

Darling, that's my final plea 4 loue, 

Take me aow or wituess the show aud harnible death of goar white fox. 

Wy time ia ranning oat 
9 caut watt wo louger. 

9 watch as a make loue 2 others... 

Dugasting as & seems, it tutarieater me. 

U might cay that Tm amased 2 the poiut where my blood iuceases. 
Wty heartbeat accelerates aud my moath waters aucoutrollabty. 
G9 kuou that «o woman will euer loue a like your white for. 

Ho woman will euer kiss a tw this life time or the wert the waga aud 9 kia 


Take me wou as Fam 
G I am becoming confused what ] ataud G aud desine. 
Telt me darting whe I am. Wha? am, Wat F an. 
What am 9? 
What am I7 


Ob, ane these my tipa? 
or ane they petals fram same crazy flower? 
Ob, are these my bigs? 
4 they are then theyre some kind of powerfal 


All day, all wight 

U can be my baby, TU make a feel all right. 
All day, all wight 

U can be my baby, TU make a feel all right. 


Ob, ia thie goar month? 
or am ] swirling iu come wet tornada? 
Oh, a make me wanua skoat 
cohen I'm ta goar arms ] fect like play doagh. 


All day, all night 

U can be my baby, TU make a feel all right. 
All day, all night 

U can be my baby, TU make a feel all right. 


Ob, is this goar boase? 
Am I iu au ocean of desire? 
Oh, a make me wanna skoat 
cohen Fm iu yoan loue F feel ou fine. 


All day, all night 

U can be my baby, TU make a feel all right. 
Atl day, all wight 

U can be my baby, TU make a feet all right. 


What 9 am, whatam F, what? 
Am 9 whe. Am 9 whe, darting, me too. 
Desire aud G ataud ] what confused becomiugam 9 F] amas aow me take 
tonight kiss 9 aud a. 
That way the uert the on lifetime this iu a hiss euer will woman «o. 


Start dout atop, make loue eu'ny wight, aud all day. 
U can be my baby, TU make a feel all right. 
All day, all wight 
U can be my baby, TU make a feel all right. 
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